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During the 19th CPC National Congress of the Communist Party of China, General
Secretary Xi Jinping stated that the soul of a country and nation is culture. Our
country will thrive only if our culture thrives, and our nation will be strong only

if our culture is strong. In the world today, the art of filmmaking, which is one of
the most important forms of cultural diffusion and one of the biggest cultural
consumption globally, has become an essential tool and area through which a
country showcases its soft power. In light of this is our original mission for hosting
an international film festival in the 2700-year-old county Pingyao, which is to
reinforce our confidence in culture, and to spread and exchange China’ s point of
value with the world.

Though this banquet of films, we believe that you will experience a journey worth of
lifetime memory, either you are a local audience from Shanxi, or a guest travelling
from afar for the first time. Here, the east meets the west, the ancient crosses path
with the present, and the stories between China and the rest of the world are
shared. Pingyao International Film Festival will be a journey that touches hearts and
enhances understanding.

In the name of films, we gather in this ancient land and share movies from over
twenty countries and regions worldwide. As one of human being’ s most vital
expressions, films carry our emotions and tell our stories. Shanxi is a land full of
history and stories, a cradle where a great number of films were created and shot.
The people here are also looking forward to watching and listening to stories from
other parts of the world. Right here in Shanxi, we’ ve come together to face the
honor and dreams of human race, to seek connection among souls, to understand
each other, and, to head for the future together.

Located in the middle of Shanxi province, the ancient city of Pingyao was listed

as the world” s cultural heritage in 1997, by United Nations Educational Scientific
and Cultural Organization (UNESCO). Now thanks to the Pingyao International Film
Festival, this ancient place has added grace of modern cultural art. As the ancient
history mingles with the modern art, we are confident that each guest will be able
to enjoy the beauty and glamour of films, while in the mean time experience the
depth and charisma of China’ s 5000-year-old history and culture. Through the
opportunity of this first Pingyao International Film Festival, it is without a doubt
that you will come to know the bustling life of Shanxi where the loess civilization
was born and nurtured, and that you will fall in love with films, as well as with
Shanxi.
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A microcosm of the historic culture in Jinzhong city and as part of the
world’ s cultural heritage, the ancient city of Pingyao has a long and
profound history of 2700 years. Not only winning the historic status with

its exquisite layout of the four main roads, eight minor roads and seventy-
two winding streets, and its unique charisma along the Yellow River,
Pingyao is also working on its role on the global stage. Through a series

of cultural activities with international perspective, the life in Pingyao has
been enriched and more attention from both domestic and abroad has
been drawn to this ancient city. Pingyao has become the brand for culture,
token of friendship, platform for communication, symbol of civilization and
example for industrial transition.

Combining the past and present, Chinese and Western culture, the
International Film Festival doesn’ tjust carry the single element of films,
instead it covers the areas of industry, art, culture, technology, commerce
and fashion, turning itself into a new form of business that is international,
professional, creative, high-end and market-oriented.

The ancient city of Pingyao is well-known for its culture, while the
international film festival is the feast of art. The city is made more radiant
because of the films, and vice versa thanks to the ancient city, the films
create more sparkles than ever. To host an international film festival in
Pingyao, is like to start a happy marriage between the two. It is a journey

which allows the pictures to encounter history, culture to work harmoniously

with art, and China to communicate with the rest of the world. There’ s

no doubt that this event will offer each guest a unique experience that is
charming and memorable, a feast for the eyes and a shock for the souls.
Having Pingyao International Film Festival in Pingyao (Jinzhong city) means
more than one thing. It brings new concepts and new trends to Jinzhong
city. It will undoubtedly increase Jinzhong’ s confidence in culture, push
Jinzhong and even the whole Shanxi province forward to re-brand and
re-build images, and without a doubt, Pingyao will become the new cultural
landmark for Jinzhong, Shanxi and even the entire country.

During the 19th CPC National Congress of the Communist Party of China,
President Xi Jinping emphasised that “our country will thrive if our culture
thrives, and our nation will be strong if our culture is strong”. Enjoying the
fantastic visual banquet, today Jinzhong is accelerating to open up itself
to the outside world and work for a more prosperous future, along with
its journey of Shanxi merchant culture. In the meantime, Shanxi sincerely
welcomes everyone to exchange friendly opinions during the Pingyao
International Film Festival, to experience the wonderful glamour of ancient
culture, to savor the unique charm of Shanxi merchants’ hometown, and to
witness the beauty of this new-style city that is suitable for living, business
and tourism, a city that has both traditional culture and modern quality.

Join us in watching films, walking around the old town, and experiencing the

special Jinzhong, in its ancient and modern forms!
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Starting with my first feature film released in 1998: Xiao Wu (also known

as The Pickpocket), | then started to have the opportunity to tour
internationally. From North America to Buenos Aires and Europe to Almaty,
participating in film festivals became the most important aspect of my life.
In Armenia, | revisited Sergei Parajanov’ s The Color of Pomegranates. In Sao
Paulo, | talked about the time and space of movies with Walter Salles. These
critical moments of life, each was gifted to me in a variety of film festivals.

Within the world map of film, directors from different cultures bring different
colours and flavours to film. Film festivals are an important bridge, allowing
us to experience the most recent creations, and understand current
developmental trends. At the same time, film festivals give us opportunities
to take a step in understanding film history’ s important auteurs. Film
festivals are also a place for creative exchange. Film workers can cross-
pollinate and inspire each other.

This often makes me think, in my early days of studying film, China had a lack
of film resources, and many films were only known by name and not seen.
This also made me think, in the Internet age you can see a countless number
of films, but you still need to comb through them professionally.

I began to look forward to my hometown having a film festival, to allow
Chinese audiences to understand the fruits of a younger generation of film
workers, and to provide a window for foreign audiences to understand
China’ s evolving film culture.

Can film culture flow to small towns and provide an opportunity for more
people to share films? To let other film workers experience our land and
history? As a result, Pingyao International Film Festival was born. This year is
Pingyao Year Zero, and our team is lacking in experience but ...

Pingyao welcomes you.
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Pingyao Year Zero. A new odyssey of the eye should begin here.

Due to the urgency with which this “Year Zero” edition was organized, PYIFF
2017 might not provide all the definitive solutions to infrastructural and
organizational problems. But the theatres are here — a splendid festival complex.
And so are the films.

Our philosophy is embodied in our concrete answers to several concrete
questions: the purpose and necessity of a new festival; the different ways of
forging a relationship with young, novel and diverse audiences; the emergence
of a circulation network in China for art fims; and the nurturing of original, fresh
and uniquely Chinese cinema voices.

We had to decide which areas in global cinema should be given top visibility -
the priority was Chinese young filmmakers and international new directors, but
we also never ceased exploring the broader spectrum of film practice, in order
to re-delineate the conventional festival horizons. PYIFF would like to offer a
new take on the dedication “to new cinema”. We placed our bets on extreme
openness to new experiments, whether they be within auteur, genre or popular
cinema.

We wanted to accommodate and allow equal weight for a wide panorama of
cinematic experiences and have worked hard to position each auteur and work
as meaningfully as possible within the larger context of the program. The course
we followed was one of reflexive syncretism, welcoming every opportunity to
arouse viewers’ passion, attention, and awareness. The program that results is
one we believe has a distinctive identity.

The quest for authenticity needed to be pursued also through its opposite:
the cross-fertilization of languages, of styles, and of techniques. What really
mattered to us was not only the absolute quality of expressive phenomena,
but above all its creativity and the variety of possibilities it opened for fresh
perspectives. The result is a pluralistic festival, in many instances happily
contradictory, and, most importantly, alive.

We believe in the need for a useful and timely new Chinese festival. And we
believe it all can start afresh in Pingyao, through a new form of engagement with
the open, curious, and responsive public of China and the Shanxi province; a
new form of engagement which we hope will lay the foundations upon which
PYIFF will flourish.

2017

o
/ PYIFK

F & 1 b 5 IR

FREITE, — I NEEER LRI
BFR MIEFF 48,

201 TFFEEFRER R A R A TR IR E
Bt HEFI AR ), ANXRRIN ERE",
EENERB. BEXE, RIAERTE
—PNBTFRETAVEIERE. SR, X
8, HITEHE B

FIIXDFHERERNTELTF, RMERN]N
U EFEENAERIEE  — M BT
BN EER A A?SFREN. SRR
B FMAREILX RN RE S EIERL?
NEAIFZEREANZARBREREIL—NREME W
AIRBEEE R e B RS R EER
B

HNVBIATE, F2IRBE P, MZIERSHIX
EELTHLETN —BRRTEFREBFZA
HERH SR, EE, BRI AR
RBLE FTEPHNBERE, UENAE
H—1 A3 FERER TR ATHFER.
TEEREBRRA RN W R H—
B =o

FB IR ERE B Z AR S E, XY
B ZARWRIREFROSE, TIEX
LSRR RESEFALE, BRERNSRIKS H,
HRERREFEH.

FREERNAFBRHEL, JNBEEPELRE
BB AL, BRERNFERT B ZHS,
EHES— P EREENUIINTER T
BREXFIFMEBNBRAR—HAEBR AN
BIRA S £ 3 BE— P REB A MARE.
SIEIBER I REHBRINRHN =0 ]
e, XENTETHREETERRELEE
IMEAIREF %o

R EAER B HEEL ER R EREIR, B
BEAEMIES . ABFIRISHRR XS XK A1E
¥, EIEEEN MY ERIEAREZELI R
B, FERMERIEENENES, UNEHEE
£ P FF B SR B 2 M BT BB 1 o X — DD REIE R
— N ERTUNBEE, BARKN D EKZ L
AEHEHE, BREENTE, EREE.

FANEE, FREED— P EB X REHE
TREREVEN HNEE, BT ST 5
BT 005R . R TE BR 5 B9 R E AL AR = R B I
MBI E I, — IR EFREHF 8.3
17, XM 5 N EEE T EE R B RE
PR ERIEL,

ART DIRECTOR OF

©Roberto Pellegrini




?
A

-3 5] oy HL 5 J

PINGYAO INTERNATIONAL

FILM FESTIVAL

*¥F ABOUT

FREEREEZENNT20174H, B TIEEREAAR
BI3z, RS0 - BEEEZARS K 2017410828011
B4B55iE), BETEEREZRBERE2700EH L8
RELLFEFESEED.

EBESRERIFERIRT, B BNERER NS,
FREERBRBER A —DNRIBMLFE B Fm, RERH
BEANT TS, M EMNERE” RSB R RIFRE
£

FNTBREBREHFNKE, IFETREBHEIZERT
15, BR&ER, BA— P AEENE BRI ERETE .

AR EAEFRB 27005 LR T RS I, IZAARFE 5 BB
5777 BRBINIE, AR LS H I RE,

AN PE B MFRIGZIh, RERERS IS, &R
FE, REABLA Z P E AR RIS o

FNVENBESEAVFC (Fam, NABLIREFHY. B PIE.
BIKNBERARMES

HNVAERBANFMRNEZRZES, BHEXHTIEA A
huf‘fé\J\J\E’]uf;jjflzrmzlﬁf% R LT
A7 B RS Bl — ok B T73& E R BB %2 R AVFE T, 1L
BN TR T TFEEFEZRITNER,

FNE—DIVNDOR LB EEEM BRI RES
FEERNUBES ESER KB, REZ~ LA
EESHE MR R EREERPEBXSIFRSER

BRMILENKAT G, APE B IR EE SR
“b‘\“io

EHREDETN, FRNTEERFEY R NRERH
B ERTUL REBRONERETRE

Pingyao Crouching Tiger Hidden Dragon International Film Festival (PYIFF)
was initiated by Chinese filmmaker Jia Zhangke and prestigious festival
director Marco Mdller. The inaugural edition of PYIFF will take place between
October 28th to November 4th, 2017. Held in the magnificent ancient city of
Pingyao, PYIFF will celebrate the latest achievements in international cinema,
as well as promoting works from young Chinese directors.

With director Ang Lee's special authorization, PYIFF is named with a nod to
his film Crouching Tiger, Hidden Dragon - the success of that remarkable film
will urge us to be as vibrant and relevant as possible. PYIFF aims to become
a professional platform to showcase exceptional films and outstanding
filmmakers. We are aiming for quality rather than quantity, so PYIFF will be a
"boutique festival": modest in scale, but with ambitious aspirations.

Our location, a city that enjoys 2,700 years of history, lends itself to fostering
connections between past, present and future, and to encouraging dialogue
between Western and non-Western film communities. We want to reach out
to Eastern Europe, Latin America, Africa, other Asian countries - to places
that are less well known to the Chinese public.

We will be paying special attention to new work by young directors,
providing a platform for films that are creative, imaginative and powerful.

PYIFF has drawn together an impressive group of experienced consultants
around the world who will work rigorously and responsibly to select fims

of the very highest quality. Our aims include a desire to see flmmakers

and audiences receive the respect that they deserve. By supporting young
directors' growth, we hope to inject new blood into the Chinese film industry.
We would also like to see more communication and cooperation between
Chinese and international filmmakers to provide more possibilities to the
Chinese film industry.

From these foundations, PYIFF can become one of the world's most
anticipated, professional and creative festivals.
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PINGYAO
YEAR ZERO

The slogan for 2017 Pingyao International Film Festival is “Pingyao Year Zero”,
which was inspired by the film called Germany Year Zero, directed by the ltalian
new realism director Roberto Rossellini. This is our No. 1 film festival, while in
fact we would rather call it No. 0.

There is an interesting interrelation between our Chinese and English slogans.
From the graphics vision point of view, zero is also the pattern of a circle,
which is the same pattern used in Pingyao International Film Festival’s logo,
symbolizing “global flms”. In the meantime, the homophonic pronunciation in
the Chinese slogan “Yuan Nian” (meaning Year Zero) also indicates that the film
festival is starting from “Yuan Dian” (meaning the very beginning).

Ever since the early stage, the element of “starting from zero” has been carried
through Pingyao International Film Festival. Not only did we found this first show,
we have also initiated a brand new show concept, with an attempt to establish

a new critics system exclusive to Pingyao International Film Festival. We have

a fresh curatorial team, who select the latest and most popular films from all
over the world to present to the fans. On top of this, Pingyao International Film
Festival also had a brand new cinema palace for the first time on the occasion of
China Film Festival.

This year in 2017, the young Pingyao International Film Festival is standing on

its new ground mentioned above and ready for its new journeys ahead. Just like
all the other new arrivals, Pingyao International Film Festival is still working its
way from being a teenager into adulthood, and of course a much further way
towards “perfection”. However, being young and sharp is exactly its advantage.
It takes countless times of experiments and mistakes for a film exhibition to get
further improved and perfected. Pingyao International Film Show has shown that
it has no fear in making mistakes by taking its first step courageously.

It is more than playing the game of rhetorical phrases between the slogans of
“Pingyao Yuan Nian” and “Pingyao Year Zero”. They record the place where
we started, and will also serve as a reminder of our goals in future shows-to
be always extremely sensitive towards new movement and trend in film making
art, to be always young, to be always sharp and energetic, and, to be always
moving forward without fear.
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Fan Bingbing, actress. Popular with the Chinese public
through the TV series My Fair Princess, Fan had excellent
performances in several films in recent years. Buddha
Mountain, I Am Not Madame Bovary and other movies
gained her international awards, including: Best Actress
at the Tokyo International Film Festival, Silver Shell for
Best Actress at the San Sebastian Film Festival, Actress
of the Year from the China Film Directors Guild and

Asia Film Award for Best Actress, among others. She

was selected as a jury member for the 70th Cannes
International Film Festival as a recognition of her
outstanding performance in the industry. Fan is also

a popular star in the world of fashion. She initiated a
charity project named ‘Heart Ali’. With her devotion
and effort in the past eight years, the project saved 303
children with congenital heart diseases from the Ali area
in Tibet.
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I am very honoured to be

the ambassador to the first
Pingyao International Film
Festival, and also honoured
to witness firsthand this
unprecedented event in
Pingyao, with the artistic
cinema echoing the 2,700
years of Pinyao’s history and
culture.

Pingyao International Film
Festival is a festival for film
workers and film lovers,

and will celebrate them too.
It will showcase the most
extraordinary films of this
year from all over the world,
help audiences discover new
types of film, and indulge
themselves over the eight days
of the festival.

Let’ s witness this new
“Pingyao Year Zero” and
have a memorable and
enjoyable time at the Pingyao
International Film Festival.
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Born in 1958, Beijing, Feng Xiaogang emerged as
one of Asia’ s most successful commercial directors
for his searing black comedies that mapped the
of common people in a rapidly changing China.
His films became more am and were at the
forefront of pushing the boundaries of China cinema
-in the 2000s with action caper A World Without
Thieves (2004), luscious period fantasy The Banquet
(2006), gritty war epic Assembly (2007), romantic
comedy If You The One(2008) and earthquake
drama Aftershock (2010). His divorce drama A Sigh
(2010) and historical drama Back to 1 )

on Best Film prizes at the Cairo and Beij
International Film Festivals respectively. He has also
won Best Director three times at China’ s prestigious
Hundred Flower ds. In 2016, Feng once again
reinvents genre forms his darkly comic 7Am
Not Madame Bovary. The film won best picture at
San Sebastian International Film Festival and the
critics’ prize at Toronto International Film Festival.

A )
ART ADVISOR
(FhE.CHINA)
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is a famous Hong Kong director,
and screenwriter. To won the Best
Award at Hong Kong Film Festival

and the Golden Horse Award. He has served on
the jury of Venice International Film Festival
(2008) and The Academy of Motion Picture Arts
and Sciences (2017). Taken by To in 1999, The
Mission has laid his gangster film style.

Filmography:

1992-Justic 7 Foot
1999-The I n

2003- PTU

2005- Election

2011- Life Without Principle
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Anurag Kashyap, a multi-talented filmmaker
who has been credited as a Director, Producer,
Writer and also as an Actor in over 40 films.

Three of his recent films have premiered at
Cannes Film Festival, and his epic two-part film
Gangs of Wasseypur is hugely popular.

Anurag Kashyap has also served on the jury of
Sundance Film Festival, Venice Film Festival,
CPH Pix Film Festival and Marrakech Film
Festival.

Anurag Kashyap was awarded the Knight of
the Order of Arts and Letter, by the French
government in 2013.
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screenwriter and film producer. Salles won the
Golden Bear at the Berlin Film Festival (Central
Station) yon the Golden Globe and
the British BAF e (Motorcycle Diaries
and Central Station). He was nominated by
Academy Award (2000) and the Golden Palm

rd at Cannes International Film Festival

2008, 2012). He has also served on the

jury of Berlin International Film Festival.

Filmography:

1998-Central Station
2008-Diaries de motocicleta
2008-Linha de Passe
2012-On the Road
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Born in 1951 in Russia, Aleksandr Sokurov
studied at VGIK film school. His graduation
film, The Lonely Voice o. on the
Locarno Bronze Leopard. His tetralogy on the
y s recognised across Europe:

one, Moloch and the second, Taurus
were in competition in Cannes. The third, The
Sun (2005) was in competition in Berlin. The
last film of the tetralogy, Faust, received the
Golden Lion in Venice in 2011. Sokurov stunned
film lovers and critics alike with his 2002
Cannes entry Russian Ark which was filmed
in a single shot. Meanwhile, he keeps filming
documentaries in Russia and abroad.
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Olivier Pere was the Artistic Director of the
Festival del film Locarno from 2004 until 2012,
and he is the director of ministry of movie for
French Artistic Television.

He joined the French Cinématheque in 1995,
and soon became in charge of the programme,
organizing numerous retrospectivesand
thematic seasons. Alongside his work there,in
1996 he began a long-standing collaboration
with the Belfort Entrevues Film Festival, for
whom he organized retrospectives.Between
2004 and 2009, Olivier Pere heads the Director’s
Fortnight, independent section at the Cannes
Film Festival.
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Roger Garcia was director of the Hong Kong
International Film Festival in the late 1970s.
He has served as programmer, consultant and
juror on many film festivals in the US, Europe
and Asia. As producer he has worked on studio
pictures in Hollywood and independent films
in Asia, and US television. As film critic he has
been published by the British Film Institute,
Cahiers du Cinema, Film Comment among
many others. He has been executive director
of the Hong Kong International Film Festival
Society since 2010 and is responsible for the
international film festival; the Asian Film
Awards Academy; and Hong Kong Asia Film
Financing Forum project market.

As the majordomo of the association of
Hong Kong International Film Festival, and
a producer, Mr. Garcia has held the post of
executive director of the association since 2010,
and he was designated to executive director
of Asian Film Awards Academy. He served as
strategic consultant for projects, guidance,
present of the jury or committee member for
film festivals host by enormous countries in
Europe, North America and Asia. Many of
his writings on movies has been published
by Yazhou Zhoukan, British Film Institute
and Cahill Cinema. The representative works
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James Schamus is an American producer,
screenwriter and actor, and once he was the
CEO of Focus Features. He has a long-standing
collaboration with Ang Lee, meanwhile as a
producer. In 2014, he served as president of
the jury for the 64th Berlin International Film
Festival. James won British Academy Film
Awards and Independent Awards in 2005. He
was nominated in the Palme D’ Or at Cannes
Film Festival in 1997, and in 2000, he was
nominated at Academy Awards.

Representative works:

-Eat, Drink, Man, Woman
('screenwriter and producer)

-Crouching Tiger, Hidden Dragon
(screenwriter and producer)

-Brokeback Mountain(producer)

-Lust, Caution( screenwriter and producer)
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mainly are Himpapawid(producer), The Big Hit
(producer), Sado Tempest(producer).
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As a distinguished film producer in Ukraine,
Aleksander Rodnyansky has produced more
than thirty TV plays and over forty feature
films. In 1995, he created the first independent
television channel in Ukraine. In 2009,
Rodnyansky founded A.R.Films independently.

Representative films produced by
Rodnyansky:

2005-The Sun

2012-Cloud Atlas

2014-The Leviathan

2014-Sin City: A Dame to Kill For
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Mr. CAO, Guoxiong is one of the best-known
investors in China, Chairman of Puhua Group,
founding managing partner of TotalStar
Capital, and CPPCC member. Mr. CAO has rich
experience and unique advantage in domestic
and foreign investments and financing, as
well as corporate management. He focuses on
cultural, healthcare and high-tech industries,
and invested over 300 companies in baby or
mature stage, among which more than 40

have been publicly traded. His investment
company and its affiliates have assets about

20 billion RMB under management. Mr.

CAO had the honor to win the titles of “2016
Chinaventure.com-FT Most Successful Chinese
Investors”, “Chinaventures.com Hurun-Best
PE Investors in China” and “2017 PEDaily Top
100 Investors”. Mr. CAO has unique vision
when investing startups in TMT and cultural
industries, and following is one of his selected
portfolios in cultural industry: Himalaya
Mobile Radio, BONA Film Group, TouTiao.com,
Kunlun Gaming, Kingnet.com, Guomai Media,
Tingdong Flim Group, Nuanliu Culture, 890
New Media, Yitiao.tv, “Read at Ten” and so on.
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ROBERTO ROSSELLINI AWARDS

P )% (Fondazione Roberto Rossellini /
Roberto Rossellini Foundation) f£i& E R
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IR

Roberto Rossellini Awards were set up by Fondazione Roberto
Rossellini/Roberto Rossellini Foundation at PYIFF. It will select
the awards for Best Film and Best Director from the films in the
Crouching Tigers section. The awards are endowed with 10,000
and 5,000 dollars respectively, for use in the production of the
director’ s next film.
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Vishal Bhardwaj is an Indian film director, writer,
composer and producer.

His directorial work includes Makdee, The Blue
Umbrella, Kaminey, 7 Khoon Maaf, Matru Ki Bijlee
Ka Mandola, Rangoon as well as the internationally
acclaimed Shakespeare Trilogy - Magbool, Omkara
and Haider (adapted from Macbeth, Othelo and
Hamlet, respectively).

Prominent films written and produced by him are
Ishqiya, Dedh Ishgiya and more recently Talvar
which is based on the Noida double murder case.

He has received three international awards:
Makdee (2002) received the Best Film award at the
Chicago International Children’s Film Festival,
Ombkara (2006) won the Best Artistic Contribution
in Cinema award at the Cairo International Film
Festival and Haider (2014) won the People’s
Choice award at the Rome Film Festival. He has
also received seven National Awards: Best Music
Direction for Godmother (1999), Best Children’s
Film for The Blue Umbrella (2005), Special Jury
Award for Omkara (2006), Best Music Direction
for Ishqiya (2010), Best Dialogues and Best Music
Direction for Haider (2014) and Best Screenplay for
Talvar (2015).
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Liu Zhenyun, one of the most Chinese famous writers in
China.

Liu’ s works include novels such as Hometown, Reime
and Blood, Material and Spirit in the Hometown,
Nonsense Talk, Cell Phone, The Cook, the Crook, and
the Real Estate Tycoon, Someone to Talk To, I Did Not
Kill My Husband; Short stories such as A Small Town:
Tapu, Recruits, The Office, Ground Covered with Chicken
Feathers, Remembering 1942, etc.His works have been
translated into English, French, German, Italian, Spanish,
Russian, Arabic, Japanese, K n, Vietnamese, Thai and
other languages, many of Liu’ s works have been adapted
into TV series and movies.

His work Someone to Talk To has been awarded the 8th
Mao Dun Literature Prize.

He was awarded the Best Script for Remembering 1942 at
the 31th Fajr International Film Festival in February 2013.

Several of these adapted films have been awarded with
Hundreds Flowers Awards, Golden Rooster Awards, China
Movie Awards, Golden Rooster Awards, Golden Horse
Awards, Hong Kong Film Awards and awarded in the film
festivals around world, including Toronto International
Film Festival, San Sebastian International Film Festival,
Berlin International Film Festival, Rome International
Film Festival, Fajr International Film Festival etc.
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Kaori Momoi was born in Tokyo, she joined Bungakuza School of Dramatic
Arts and made a film debut Arakajime Ushinawareta Koibitotachiyoin 1971.
In 1977, she won the Japan Academy Award and prestigious Blue Ribbon
Award for the best supporting actress for her performance in The Yellow
Handkerchief of Happiness. Her career has spanned almost 40 years and
over 70 films. She has worked with many outstanding directors.

Since 1995 she has spread her activities outside Japan appearing in The
Sun directed by Alexander Sokurov and Memoirs of Geisha directed by Rob
Marshall. In 67th Cannes Film Festival Oh Lucy! which she starred in won
the second prize in Cine Fondation catergory.

In 2007, she directed her first feature film, Faces of a Fig Tree which won
over 13 awards at various international film festivals including NETPAC
award at Berlin Film Festival. In 2008, for her contribution towards
Japanese film and art industry she became the youngest actor to receive
Purple Award from the Emperor of Japan. She has served as a jury in many
international film festivals including Busan, Shanghai, Tokyo, Vladivostok
and others.

She has just finished a British film Greater Things directed by Vahid
Hakimzadeh and starts filming next role in Mexican film in September.
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Renzo Rossellini first collaborated with his father,
Roberto Rossellini, as an assistant director and,
later, as his producer until 1977. Then, he founded
and served as chairman of Gaumont Italia and,
later, Artisti Associati Spa. With these production
companies, he produced, financed and distributed
more than 100 films including: La citta delle donne
(1980), Prova d’ orchestra (1978) and E la nave va
(1983), Fanny & Alexander (1982), Il mondo nuovo
(1982), Il marchese del Grillo (1981) and Amici
miei (1975), Chiedo asilo (1979), L ultimo metro
(1980), Querelle de Brest (1982), Nostalghia (1983),
Tre fratelli (1995) and Carmen (1984), Sogni d’oro
(1981), Don Giovanni (1979), Cotton Club (1984),
Ragtime (1981) and Identificazione di una donna
(1982). Renzo Rossellini has also been professor
of production and film direction at the Escuela
Internacional de Cine y TV in Cuba, and also at
NUCT-New University of Cinema and TV in Rome,
and at the Foundation for Development and
Democracy in Santo Domingo. Renzo Rossellini is
currently the President of the Roberto Rossellini
Foundation.
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Born in Moscow, writer and director Alexey German Jr. studied filmmaking at the
Gerasimov Institute of Cinematography. His first three features, The Last Train

(2003), Garpastum (2005) and Paper Soldier (2008) all screened at the Venice Film
Festival where The Last Train received a special mention in the Nuovi Territori section
and Paper Soldier, won the Silver Lion for the Best Director and the Osella for Best
Cinematography. Paper Soldier was also nominated for the 2009 APSA Achievement

in Cinematography. Under Electric Clouds screened in competition at the 2015 Berlin
International Film Festival where it won the Silver Bear for Outstanding Artistic
Contribution for Cinematography.
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Xie Fei was graduated from Beijing Film Academy of China and became a teacher

and director, he was a professor in BFA from 1965 to 2012. He was vice-president

of BFA during 1980-88, and he has a lot of excellent students like Chen Kaige, Tian
Zhuangzhuang, Zhang Yimou, Jia Zhangke, etc. His films have recieved many
international awards like Golden Bear and Siver Bear awards. At the moment, he is still
teaching and working as art consultant for young filmmakers.
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Discovered in 1991 through the film

Life of The Dead, Arnaud Desplechin

is presented in the maincompetition at
Cannes since his first feature film, The
Sentinel (and the four following movies).
He then produced My Sex Life... or How
I Got into an Argument, which started

a generation of new comedians. His
works are always recognized by the most
prestigious awards, including the award
for Best Actor for Mathieu Amalric in
Kings and Queen, and the prize of the
61st Cannes Film Festival to Catherine
Seneuve in A Christmas Tale. In 2015,
he was selected for the Directors’
Fortnight for My Golden Days, which
was also awarded for Best Director. In
the following year, he received a great
success with his first play in the theater,
August Strindberg’ s Father, in the
Comédie-Frangaise.
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Fei Mu Awards was launched by Jia Zhang-ke Art Center at PYIFF.

It will select the awards for Best Film and Best Director from the
Chinese debut or second feature films in the Crouching Tigers,
Hidden Dragons, New Generation China or other sections. The
awards are endowed with 10,000 and 5,000 dollars respectively,
for use in the production of the director’ s next film.
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Anurag Kashyap, a multi-talented filmmaker who
has been credited as a Director, Producer, Writer
and also as an Actor in over 40 films.

Three of his recent films have premiered at Cannes
Film Festival, and his epic two-part film Gangs of
Wasseypur is hugely popular.

Anurag Kashyap has also served on the jury of
Sundance Film Festival, Venice Film Festival, CPH
Pix Film Festival and Marrakech Film Festival.

Anurag Kashyap was awarded the Knight of the
Order of Arts and Letter, by the French government
in 2013.
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Song Fang has studied film directing in

INSAS - National Institute of Stage Arts and
Communications Technology in Belgium, and
received her Master Degree in film directing in
Beijing Film Academy.

In 2009, her short film Goodbye won the second
prize of Cinefondation in the 62nd Cannes Film
Festival.

In2 emories Look At Me won the Best First
Feature prize of the 65th Locarno International Film
Festival, the Special Jury prize of the 13th Tokyo
Filmex, the Grand Prize of the 10th International
Women Film Festival of Brazil, and was screened in
numerous festivals such as the 50th New York Film
Festival, the 56th London Film Festival, the 17th
Busan IFF and the 42th Rotterdam IFF.
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Ivy Ho is the Managing Director and Producer of Irresistible Films.

Before joining Irresistible, Ms. Ho was the Head of Marketing

at Emperor Motion Pictures, and participated in the marketing
campaigns for Emperor’ s Hong Kong releases of The Message, Little
Big Soldier, Shaolin and Let the Bullets Fly.

Ms. Ho previously worked at the Hong Kong Trade Development
Council and the Hong Kong International Film Festival Society. The
latter was where she launched and served as Deputy Director of two
international film events: the Asian Film Awards and the Hong Kong -
Asia Film Financing Forum (HAF).

Prior to this, Ms. Ho was an Assistant Vice President at PCC Skyhorse,
a subsidiary of PCCW Limited, where she produced and distributed
web dramas, micro films and special programmes.

Ms. Ho holds a Bachelor of Fine Arts degree from the Film
Department of New York University.

Producer of: the Cold War series, The Bodyguard, Go Away! Mr.
Tumor, Rise of the Legend, Temporary Family, First Time and
Nightfall.
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Shozo Ichiyama was born in 1963 in Yamaguchi Prefecture,
Japan. After graduated from Tokyo University, Ichiyama
joined Shochiku in 1987 and started to work as the
producer for films such as Nowhere Man by Naoto
Takenaka and three films by Hou Hsiao-sien (Good Men,
Good Women, Goodbye South, Goodbye, and Flowers

of Shanghai). In 1998, Ichiyama joined Office Kitano

and started to produce the films by Asian filmmakers,
including Jia Zhang-ke (Platform, Unknown Pleasures,
The World, 24 City, A Touch of Sin), Samira Makhmalbaf
(Blackboards), Abolfazl Jalili (Delbaran) and Atsushi
Funahashi (Big River, Cold Bloom). Apart from his activity
as a producer, he has been serving as the program director
of Tokyo Filmex, which was founded in 2000 and focuses
on Asian new talents. Since 2013, Ichiyam serves as the
visiting professor at Tokyo University of Arts. His latest
works are Mountains May Depart by Jia Zhang-ke, which
was selected in competition in Cannes 2015 and Mr. Long
by Sabu, which was selected in competition in Berlin 2017.
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LIN XUDONG

WJilE CHINA

MROBZR, FAE R, BRI, TR R, Al T
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Lin Xudong, graduated from Central Academy

of Fine Arts, is a famous Chinese painter, film
editor and critic. Lin taught documentary film
creation at the College of Film and Television in
CUC. He is also an advocator in promoting Chinese
documentary, responsible for the Oriental Horizon
program as academic advisor.

Lin participated in hosting the first International
Documentary Forum in 1997 and hosting the
Beijing International Documentary Festival in
2004.He is also the jury of many international film
festivals, including Asian New Force of Yamagata
International Documentary Film Festival in 1999,
Humanitarian Award of Hong Kong International
Film Festival in 2003 and the second YunZhiNan
video exhibition in 2005.

Lin also participated in the films such as Platform,
Still Life, 24 City, I Wish I Knew, Hey Daddy, Tie
Xi Qu, Before the Flood, Beijing Flickers, Made in
China as film editor and advisor. Lin held the art
exhibition 40 years’ story associating with Chen
Danging in 2011.
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JEAN-MICHEL FRODON

%% FRANCE
IEKBUR - @ 7R, I0E . IR TER Bd%.

TE-KBUR - (@7R B ER[E 3 4 265 QUL B IR & L 21T A (1983-1990), i
HRRE MY R FIR)IEE . FIEA (1990-2003), BT (HEEFM) T4
(2003-2009), fF:(Slate) H8 7 Z i R [E i W 45 g 5, PEBEZF P Z 2% (Caiman,
Cuadernos de Cine) ¥4 [ HHAEE, B EECHISN AT A, R SIEREECZ
AREFETT ) ES (2008-2013) 6

IE-KEUR - SARIME RRBUEF BB R F b 80, 5 & s M ERBE &
{E#EATSPEAPIH . M20124F 75 R INHEAE TS 2 R Z BB TR AT RS
IR LA o

BEABZZE5 WM BENES Ly#E, BEEIRRERR) (1995).
CEZRHL)(1998), CHITEI#IE, B 5R1L) (2004), (R T 2)
(2005) CHEHLFZ ) (2005) CHLEZ FEIR) (2008), (I 18 & 5 ) (2010).
CHRIEEFRBFER ) (2010), CREZIIEZ)(2014), (HEZZAR)(2014), Bz
FRI ) (2016), CEILH E ) (2016) FF,

Jean-Michel Frodon is a world-renowned journalist and film critic,
previously wrote for Le Point(1983-1990), Le Monde(1990-2003). He was
editorial director of Cahiers du Cinema between 2003 and 2009. Since
then he writes for the the website slate.fr: http://blog.slate.fr/projection-
publique. He is also Member of the Editorial board and permanent writer
for Caiman, Cuadernos de Cine(Spain) and founder of the thinktank

L’ Exception. He is editor in chief of the collaborative website http./
artsciencefactory.fr.

Frodon is professor at Sciences Po Paris (Political Sciences Institute) and
he is associated with Prof. Bruno Latour for the SPEAP project. Since
September 2012 he is Professorial Fellow in Film Studies and Creative
Industries at the University of St. Andrews, Scotland.

Frodon is author or editor of many books, including L’4ge moderne du
cinéma francgais (1995), La Projection nationale (1998), Print the Legend,
cinéma et journalisme(2004), Horizon cinéma(2005), Le Cinéma chinois
(2005), La Critique de cinéma(2008), Le Cinéma d’Edward Yang(2010), Le
Cinéma francgais, de la Nouvelle Vague a nos jours(2010), Il était une fois
le cinéma(2014), L’ Art du cinéma(2014), Le Monde de Jia Zhang-ke(2016),
Regards sur la cinéma chinois/Perspective on Chinese Cinema (2016) and
many more.
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PYIFF established audience juries who viewed all
the films will pick the awards for Most Popular Film,
Most Popular Actor and Most Popular Actress from
five sections: Crouching Tigers, Hidden Dragons,
Galas, Best of Fest and New Generation China.

RN - WS R R

WORK IN PROGRESS

LAB-WINGS PROJECT AWARD

R FELSE Je i 18 32 I PR AR L 7 IR
n-progress lab screenings)#iy,
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PYIFF will set up the work-in-progress lab
screenings section to show some Chinese movies
that are still in production for film industry
professionals.

Jia Zhang-ke Art Center established the Work In
Progress Lab-Wings Project Award at PYIFF. The
prize money is 50,000 RMB, for use in the post-
production and distribution of the film.
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CONTRIBUTION TO AUDIO-VISUAL WORK
COPYRIGHT PROTECTION AWARD
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/
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CISAC, the International Confederation of Societies
of Authors and Composers, decided to honm at
the PYIFF, the Contribution to Audio-visual work
Copyright Protection Award. To recognize an

or an individual who has made outstanding
contributions to the copyright protection of audio-
visual works and their creators.

After deliberations, the Contribution to Audio-visual
work Copyright Protection Award 2017 was presented
to the China Film Directors’ Guild.
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MASTERCLASS - WE MAKE FILMS

K Ui ¥ ~ FORUM:
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FORUM
MASTERCLASS

2N

FEE RO IR BN RINEIZKInPE
FORUM/MASTERCLASS - WE MAKE FILMS
PINGYAO CROUCHING TIGER, HIDDEN DRAGON
INTERNATIONAL FILM FESTIVAL 2017

“HENRFIIRA: KIYE

FORUM: MASTERCLASS:

WE MAKE FILMS

) Time:

10H29H-11H4H 29 Oct - 4 Nov

/enue:

i CEIRIZIX / Pingyao Festival Palace Forum
Ro

N[} P&

MASTERCLASS WITH ,/JOHN WOO
W) Time:

10A29H /29 Oct, 10:30-12:00

By ey
2

H1IAX / Pingyao Festival Palace Forum

#1¢ Speaker:
257% / John Woo
F¥f Moderator:
BT / Wei Junzi
i Language:
SR, A (PEERIL)  Chinese & English
Simultaneous Interpretation

A YW EE WS 0K
SEMINAR ON THE COPYRIGHT AND
SECONDARY REMUNERATION RIGHT
OF THE AUTHORS OF AUDIO-VISUAL
WORKS

) Time:

10H30H 30 Oct, 14:00-17:00

M Venue:

: EIRIZIX / Pingyao Festival Palace Forum
Room

¥ Speaker:

Bt Jia Zhang-ke
ERECAGHEEELOEIEE S UEGIERS)

Wang Zigiang (Former Director General of
Department of Policy and Regulation, National
Copyright Administration of China )

Yves Nillyi%E 4, 2R HFSHE A2 EH

Yves Nilly (Writer, President of Writers and Directors
Worldwide)

SERX (CISACYE R IX Z14%)

Benjamin Ng (Regional Director for Asia-Pacific,
CISAQ)

Y, DB (F¥EE %)/ Chinese & English
Simultaneous Interpretation

WIA-HREERIN 13
FORUM - MELVILLE’ S WORLD

W] Time:
10H31H 31 Oct, 13:30-15:00

12X/ Pingyao Festival Palace Forum

#¥iSpeaker:

IE-KBUR - @R GEPPA, B SR E  (EEREFAD
i

Jean-Michel Frodon (critic and historian of cinema)

BN CE A, HP o i pe L)
Ph.D. Han Shuai (Director, Central Academy of
Drama)

F¥fModerator:

TRAX Gl A FR R ] 22 e 2502, T A S O
%)

Prof. Xu Feng (Producer, Ph.D. Supervisor, Central

Academy of Drama, French cinema expert)

s Language:

1518, 8 / French & Chinese
(Fhi%[FIf&Chinese & French Simultaneous
Interpretation)

RBHIEZ BEREI = N I8¢
MASTERCLASS WITH 3 DIRECTORS OF
PHOTOGRAPHY

W) Time:
11H4H / 4 Nov, 10:30-12:00

HuVenue:
W EIRIEIX / Pingyao Festival Palace Forum
Room

¥ Speaker:

BHER - @R/ Eric Gautier
T/ Luo Pan

&40/ Yu Lik Wai

F:4¥ Moderator:
B{REA / Jia Zhang-ke

s Language:

%15, D08 / French & Chinese
(Fhi%[FAIf&Chinese & French Simultaneous
Interpretation)
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# # K \_OPENING FILM

il Fr A Producer 4rifE Script 5% Cinematographer
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FENG XIAOGANG = YAN GELING LUO PAN
RS Art Director “ 44 Editor /& Music
e \ Rt ol
SHI HAIYING ) ZHANG QI ZHAO LIN
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-
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Director

4
Er ZQI’J\ V]'J

“FENG XIAOGA
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&

y, N
S0y

e i Cast
Pl \ Fofd - o
LI XIAOFENG WANG KERU L = ' XUE QI
i iR W
'WANG TIANCHEN SUI YUAN YANG SHUO
; BA P
ZHONG CHUXI ZHANG RENBO TAO HAI

R ; 2 i
YANG CAIYU 5 ZHOU FANG

], 2017 7136538 CHINA 20177136 MIN
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This period piece portrayed a group of young peoples’ lives in
the performance troop in China, telling stories about the best
ages of their lives.

Director

/
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FENG XIAOGANG

5, HTH
AR

g ) ’\“HT

NG AR e E S 4ES F%ﬁ%?\n fthr

AEAR RSB, SRS RIS
‘erﬁi%fﬁl
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Born in 1958, Beijing. Feng Xiaogang emerged as
one of Asia’ s most successful commercial directors
for his searing black comedies that mapped the
lives of common people in a rapidly changing
China. His films became more ambitious - and were
at the forefront of pushing the boundaries of China
cinema - in the 2000s with action caper A World
Without Thieves (2004), luscious period fantasy The
Banquet (2006), gritty war epic Assembly (2007),
romantic comedy If You Are The One (2008) and
earthquake drama Aftershock (2010). His divorce
drama A Sigh (2010) and historical drama Back to
1942 (2012) won Best Film prizes at the Cairo and
Beijing International Film Festivals respectively. He
has also won Best Director three times at China’ s
prestigious Hundred Flowers Awards. In 2016, Feng
once again reinvents genre forms with his darkly
comic I Am Not Madame Bovary. The film won best
picture at San Sebastian International Film Festival
and the critics’ prize at Toronto International Film
Festival.
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fiil i A Producer 4l Script & Cinematographer
FhAchE =1 B
CHEN YONGXIONG MOU JIANHUI
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PARIES Art Director

PR & i
YANG JINGZE R Holl SHU NAN
W ¥ W i
SYNOPSTIS

Director

4
i ¢

A team consists of five groups couples will start to open an love

testing adventure.
14 MA LIWEN

Director

»

/ // \
o fii ¢ J 8 .
: TS, 19964 H MY T RIS e SEHE, 545
MA LIWEN : I, R, B S S B S, (R M/ B 81, 200248

U S8 T Ak AR R R R BRAIAR D AR T )R, 2001
FERFNB LR ERARIBPIAET), HIRE
1488 P E XY F AL LR T i S AN KRB R
TLTF BT T2, et G, LA =T 5
AR SRR A CBRATM) 2R IR S 18 J AR B FEL R Y B T
R0 DUR S5 1 4 838 T 16 LR 1 e e S, et i A
2, 200748 FE L (FRAYA T IUXIERIED, 20084E EHHTITHH
(HRAEIZ), 20164, With & T B Fe 2RI 2 15 2 AT 2

EIHERE K.
% 'Zﬁ Iﬁ] ji{ Ma Liwen graduated from The Central Academy of
' == Drama in 1996. After then, she has played the role
A Y 2 of AC, writer and director. Her first feature film
i D I R E C T 0 R S Gone Is the One Who Held Me Dearest in the World
S TATEMENT was released in 2001. She won the Best Director

Award of the 14th Golden Rooster and Hundred
Flowers Film Festival, Best motion picture, Best
director and Best Supporting actress of Changchun

0 V E . - B } Film Festival. The second film of her You and Me
I d X ,ER—ME R A, ZRRENXF, 21 AT won the Best Actress of 18thTokyo International
Film Festival and the Best Director, best Actress of

‘ ) )
A D E N T U R E is i r about love and adventure. Only experience the plight the 14th Golden Rooster and Hundred Flowers Film

will know the truth that love cannot be tested. Festival. She is the director of I Am Liu Yuejin and
Desires of the Heart as well.

{# A Cast
(1324 FE ER i
JOKER XUE YU XIAOTONG WANG TING PAN TING
i [ £ 4] RHER
ROYI DANIEL CHAN WANG ZHAO ZHANG YOUHAO
gk BRIRAR IR i
HAILU XU DONGDONG CHU JUNCHEN TANG JTAQI

WiE, 2015710558 CHINA 20157105 MIN
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B )8 ¥ J€ \_CROUCHING TIGERS

“BMNE” 240K B 2 S e KRN D
s BATEBON T RAB TS Hr N E,
e RBRVEE NI SR AL A F 3 R,
Named after Ang Lee’ s film Crouching Tiger, Hidden Dragon,
the Crouching Tigers section is dedicated
to the discovery of outstanding new directors and new films.
Debut or second feature films will be selected from

young directors around the world.
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CHLOE ZHAO

i3kl - 5L
BRADY JANDREAU

#ill - A\ Producer
101 - WRHERRE 240 - [ 5
BERT HAMELINCK MOLLYE ASHER SACHA ARROCHE
5948 Editor % % Music r
LS SENT - BLIkbh Ml Sligss -
ALEX O’ FLINN NATHAN HALPERN ‘ (
- -
e ' .
S
Director
o8
CHLOE ZHAO
{8 Cast R
S - TR #il - s - EE - RN YR - SEAIREE
TIM JANDREAU-_E‘W LANE SCOTT CAT CLIFFORD
—rer
%EU Script ¥ Cinematographer
oA B - U0 - PR
CHLOE. ZHAO JOSHUA JAMES RICHARDS

¥, 2017, /104538  AMERICA, 2017104 MIN
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Once a rising star of the rodeo circuit, young cowboy Brady is warned that his
competition days are over after a tragic riding accident. Back home, Brady finds
himself wondering what he has to live for when he can no longer do what gives
him a sense of purpose: to ride and compete. In an attempt to regain control of his
fate, Brady undertakes a search for new identity and tries to redefine his idea of
what it means to be a man in the heartland of America.

G @ oM &
DIRECTOR’S
STATEMENT

/
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In her first feature-length movie Songs My Brother Taught Me shot in Pine Ridge
Indian Reservation in 2013, Chloé Zhao got to acquaint the real cowt in South
Dakota. Even though some among them are white, they are all indigenous Oglala
Sioux and Lakota and they are the definition of cowboys. They wear feather hats
to commemorate their ancestors— Lakota Indian cowboys.They are the conflict
of the United States. Chloé was fascinated in them and recruited some of them as
supporting actors.

In 2015, when sightseeing at the Pine Ridge Indian Reservation, Chloé met

a Lakota cowboy called Brady Jandreau. He is a member of Sioux tribe and
currently in Pine Ridge. He is a rider with saddle and horse trainer. Just like

other men in this land,in daytime he hunts on the back of the horse, fishes in the
river, works with wild horses for most of the time, as if the man and the horses
are linked by some telepathic dance moves. He has been doing that since he

eight, which amazed Chloé, who started to collect ideas of a film about Br ady right
away.
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Director
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Chloé is a Chinese writer, director
and producer. Her 2015 feature
debut Songs My Brothers Taught
Me premiered in US Dramatic
Competition at the Sundance Film
Festival and Directors’ Fortnight
at the Cannes Film Festival. It

was nominated for three 2016
Independent Spirit Awards. Chloé
studied Political Science at Mount
Holyoke College and Film Production
at NYU. She was born in Beijing
and currently resided in the United
States.
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Wi - SETH - B - A% B - %I
STEPHANIE BERMANN CLAUDE LE PAPE SEBASTIEN GOEPFERT
EHFEPY - IBIREEN R MAFE - EUUR
ALEXIS DULGUERIAN HUBERT CHARUEL
5745 Editor 5948 Editor 8048 Editor R Music
A - e Filk - FHIUR R - S BT - A
JULIE LENA LILAN CORBEILLE GREGOIRE PONLECAILLE QUENTIN LEPOUTRE
JHE Cast

Wi - IS g AR - R y

SWANN ARLAUD BOULLLANNERS \ INDIA HAIR Eﬁ %; ’I%i ﬁ
W - e IS - e

SARA GIRAUDEAU ISABELLE CANDELIER ' CL S YN O P S I S
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old farmer. His life revolves around the family farm he
his veteri an sister and his parer Nhen the first
e break out in France, Pierre finds out one of
his animals is infected. Losing his cows is not an option for Pierre. He has
nothing else and he will do whatever it takes to save them.

JIN g wom R
DIRECTOR’S
STATEMENT

4

DODY MILK

e

ase. Nobody understood what
And my mother said:“If it comes
to our farm, I' 1l ju \ : g it could
happen... I remember the all-pervading ten e Pierre does with his
ter in the film, farmers often call their veterinarians, they need to be
ssured. And the mad cow d ] 5 S sual that the vets didn’ t

At La fémis film school,
ignment, under the guidance of American screenwriter
e told me: “You’ve g mething there, you must
1pport wiped my inhibitio r I finished
school, I met Stéphanie Bermann and Alexis Dulgu at Domino Films,
and they were interested in the s and the few pages of dialogues I had
written with Claude. It lead to two and a half ye: writing, from 2013 to
2ANS000

Director

V/
A% - EAUR
HUBERT CHARUEL

Hi4ETF 19854, TERIHEFL KR, fidk
BT AR BACIER, 20114550k
FEESEERYG S SPL R 1F
S5HilfE T LR R 25, T2016F S
T EB—ERRIE UV B X HRAE
20154E%2 5 T GanFEHITER S 1%
BT 201 74E/E AN S A B

Born in 1985, Hubert Charuel grew
up in the family dairy farm. He took
a different path and graduated from
La fémis in 2011. After several short
films, he directed his first feature
film in 2016, Bloody Milk. The film is
supported by the Gan Foundation for
cinema in 2015 and is presented in
Cannes Critics’ Week in 2017.
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il A Producer
IRIETERIR - BRI
EZEQUIEL PIERRI

53 Cinematographer
FEVGHE - DHEIE
CECILIA MADORNO

WIRE - 8 - KB
GERMAN DE SILVA
FOPEpIT - RRITENIYT
MATIAS ENCINAS
BAURFBE - PiEii
ESTEBAN LAMOTHE

4fE Script
Wik - BHBUR - WRE
JUAN MANUEL BORDON

348 Editor
FIEEF - BRIGTRRAE I
SANTIAGO ESTEVES

i8R Cast
Frif - b %
JORGE PRADO
PURES - M
WALTER JAKOB

ELENA SCHNELL

%ﬁ
1]
A
5
i

%M Script
FHOERF - SRV
SANTIAGO ESTEVES

/R Music
SR - R
MARIO GALVAN

T - gy
MARIO JARA
oy - PR
MARTIN ARROJO
LR - hiEal
MARCELO LACERNA

REY°S EDUCATION
(LA EDUCACION DEL REY)

PIREE, 2017796530

S
Director

/

B - Bk 4 10
SANTIAGO ESTEVES

@ A

ARGENTINE, 201796 MIN

LN
SYNOPSIS
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EMAERE

Escaping from his criminal baptism, Reynaldo Galindez, alias “Rey”,
lands in the patio of the house inhabited by Carlos Vargas, a retired
security guard. Vargas offers him a deal: the young I 1l repair
the damage caused to his home when falling - in return for not being
handed r to the police. The lessons given to the teenager by the
old gua 1 give rise to a relationship not unlike the old legends of
educating a king (for the “Rey” of his name, meaning “king”). But the
agreement will start to fall ap en the loose ends of the robbery
Reynaldo had participated in start wrapping themselves around
them...

S W oM R

DIRECTOR’ S
STATEMENT

al inequality have produced a rise in crime. In

as built and p()puhu ized a iconic character: the
kid delinquent or pibe cho a co ence of chronic nalization
and po 7
chorros

component of the s

Rey’s Education is a movie that works alo 70 core eleme on the one
side, it deals with elements of Argentina rary ree nd, on
the other, a universal theme. I we s ing ry that

&

accounts for it’ s tenderness.
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Director
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FHICEF - MRETRRAE, 198 34F 4 F R AR
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Az, MHLAE AR BV B SO B RS B B 2 Bt
S ERHIE, FIRHREEAEEAS - &
L2 NV - FIGTRIR R B 2 - 72
[TTEE8h 5 SIEM BT, fthdm 5 IS T E
fmEE Cinco tardes sin Clara(2009),
Los Crimenes (ZfF20114E1ERTF
SRR e £ 35 [ (7 LU R P 22 R2 1 N
%), Un Sueno Recurrente (20134E ARl
A BLVE H SR ST E R FRRZ 1) - 20154, At
ARG T —HRIE R (ERAEIR
#) (La educacion del Rey)o

Santiago Esteves was born in
Mendoza, Argentina, in 1983. A
graduate in Psychology, he studied
Filmmaking at the Buenos Aires
University of Cinema while working
as an editor with directors including
Pablo Trapero, Mariano Llinds and
Milagros Mumenthaler, among
others. He wrote and directed the
short films Cinco tardes sin Clara
(2009), Los Crimenes (Best Ibero-
American Short Film and Film
Critics Award at Huesca in 2011,
among other accolades) and Un
sueno recurrente (Bafici 2013). In
2015 he directed the miniseries La
educacion del Rey (Rey’s Education)
which he lately transformed in his
first feature film.
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THE NOTHING FACTORY

(The Nothing Factory)

18

Director
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One night, a group of cers realizes that their administration has
organized the stealing of machines from their factory. They soon
understand that this is the first signal of a massive layoff. Most of
them refuse to cooperate during the individual negotiations and they
start to occupy their workplace. So when the administration vanishes
to their great surprise, they’ re left with a half-empty factory. As the
world around them collapses, new desires start to emerge.

S wWo oM &
DIRECTOR’ S
STATEMENT

%k, B AT RER L) i (8]
AL TR — 48

look at the world.
prospects and valid discour: bout the present has often made us
feel ineffectual.

The Nothing Factory stems from there. The closing of an elevator
S 'y month in the industrial
< sm and a parable for
dramatically exploring the textures and consequences of the feeling
of impotence that most people felt during that time.

ow of bankruptcy, the characters try to stay afloat and
ape their lives. Driven by a sense of urgency and
some kind of life instinct that remains, as they witness the collapse
of their jobs and the institutions they believed in, they 3
embark th reluctance and fear, in an unforeseen experience, a
collective adventure.
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Director
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PEDRO PINHO

IGED - Reis AT A AT %25 S HL R, 2008

O, M5 R ERMEEAL - EEILFESIE 745 Bab
Sebta, 20094F, ik & H M AL AR T
TERRATREMEHFEHINEAT], B FHE) #i% 46t
ARG, 20144, JBIRE SIS 575 - EIHTE
205% F As Cidades e as Trocas, X &5 H 7 BlI4E L)
FRERad s AR E PR SR T, B
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PEDRO PINHO studied Cinema in Lisbon and
Paris. In 2008 he co-directed with Frederico
Lobo the documentary feature Bab Sebta
(Prize Marseille Esperance award at FID
MARSEILLE’ 08, Best Film at DOCLISBOA and
FORUM DOC BH (Brazil). In 2009, with five
other filmmakers, he founded the company
TERRATREME, which in recent years has

been playing a central role in producing and
promoting new Portuguese directors. The

End of the World (2013) is his first medium-
length fiction film ad it was screened at

the 63° BERLINALE, INDIELISBOA, and
FESTIVAL DO RIO (It was nominated for the
Portuguese Golden Globe Awards for Best Film
and Best Photography at Caminhos Cinema
Portugués ‘14). In 2014 he co-directed with
Luisa Homem the documentary As Cidades e as
Trocas, shown at FID MARSEILLE, DOCLISBOA
and THE ART OF THE REAL (NY). Currently he
works as a director, writer and producer. The
Nothing Factoryis his first fiction feature.

61

68



69

il Fr A\ Producer #RIE Script % Cinematographer
WEEYE - AEdiHL BIRRES - WahIE2E Rk TG - BERES /o
YELENA YATSURA ALISA KHMELNITSKAYA TUDOR VLADIMIR PANDURU 70
4
W W A
ZARIES Art Director 5948 Editor
YRS - kLU DRI - PuuRieE
SVETLANA DUBINA KAROLINA MACIEJEWSKA S Y N O P S I S
1#7 Cast /
RS - PR DRILFS - i B OLFELE FHER - JRULRHJe REVITE:
ASSET IMANGALIEV PERIZAT ERMANBETOVA ~ DANIEL DATYRBEKOV ~ TURGUN#& ERKINREKOVA 5% B e ANz B2 R I TN 9 4 JEECNE LN TE— L/ FER R
( ] AT, MR EE#E
- R, FHERL SRz T, B RS T 1R A JLF v, R 7%, 1
SR i & G 7T RPN E LRI N2 F):
-
Karabas (Asset Imangaliev) is a difficult man: a hard-gambling, hard-drinking, child- )
in-a-man’ s body who puts only himself first in his family. When h fe #1, Zhipara %ﬁ
‘ (Perizat Ermanbetova), calls to tell him she has found their long-lost son, Uluk (Daniel Director
Dayrbekov), Karabas rushes to her, much to the dismay of his much younger, pregnant /
wife #2, Turganbyubyu (Turgunai Erkinbekova).
= g 3 b= S Y g
S the new family dynamics are stretched past their limits, and Karabas is caught ﬁ} %ij % ?Ej:n Eﬁ w7 Ié"
between his old wa nd the two women bearing his sons: one re-born and one yet to ELISAVETA
come.
Now this unusual family must decide if they are to co-exist or tear each other apart SHISHOVA
as old wounds are ripped open and deception becomes the rule of the Shot on
location in and around the mystic World Heritage Site of the Suleiman Mountain in
zstan, Suleiman Mountain tells the coming of age story of a grown man who - . Y o
must first lose love in order to find it. ﬁ% Z Hﬁ?ﬂﬁ "étj: ST, H ﬂﬂ: %
Hr W R Z AR BE(GITIS), A X E S
A AL, [FIN g T E R S IR
- . FEAE 2, 201448, A PR E B FL 7
S Yl ) ) #“BERLINALE TALENTS" ¥4
’
/ D I R E C T 0 R S Born in Moscow, Russia, Elizaveta

Stishova graduated from the

S T A T E M E N T Russian Academy of Theatre Arts
SULEIMAN MOUNTAIN SR

/ Directing; and from Higher Courses
PPN o for Scriptwriters and Directors
Eﬁ?# i, : - " o e iy SN AJ\J’,E‘, N (mentored by V. Menshov). In 2014,
‘,Tf,‘“:’rh% HRM R TR e EX LA LA she participated in BERLINALE
B CH%F, T HAES 4 o TALENTS.
5 'ﬁ Ij:ﬂ‘?EJ_‘ A ﬁjHTIH

3 ! g ?uz*‘.z*ﬂ
e SR : o V&3 HA Pk s, (A frEE :
Director il 55 A AT R 2 fE—it, (HRIN X 2 p—
/ On the banks of Lake Kul, a little boy covered in mud, alone, happy and
- o S occasionally angry, would hang around with us on the set. His mother would ring a bell
'ﬁ}ﬁ b gﬁi}ﬁt * /H\ﬁ'jl'i‘? ﬁ - to call the local children for their school lessons in the small single-storey high-school

ELISAVETA SHISHOVA = on the river.

She didn’ t pay much attention to her son. He roamed free with the cows, rams and
camels.

the evenings would she come out to the riverbank and shout at the top of her

DI, SRS, P22 2017710257 B

RUSSIA, KYRGYZSTAN, POLAND,“2017,/102 MI
Despite the apparent silline 0
landscape, the lonely figure of a woman calling for her son took on a tragic air. This
scene inspired our work on “Suleiman Mountain”. The obje nd c C
altered, but the images of Kul Lake remained unchanged and comed\
are deeply interconnected in I\\ an, in the hearts and minds of its people, and

separated by a thin, almost imperceptible line.
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P RIS Art Director ZARIES Art Director BY%4E Editor IR Music
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RENATE MARTIN ANDREAS DONHAUSER NIKI MOSSBOCK MANFRED PLESSL

LIFE GUIMANCE
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Director

RUTH MADER

J# 51 Cast
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FRITZ KARL KATHARINA LORENZ FLORIAN TEICHTMEISTER

A, 2017, /10158 AUSTRIA,“2017,/101 MIN
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under seda

view thems happ\ and selt tulhlled %n ou

been established for the rest: Life Guidance is charged with tul ning these
individuals into optimal people as well.

S ®W oM &
DIRECTOR’S
STATEMENT

in Autumn the le
3 ight. And yet Life Guidance
leads us into a future that bears distur rbing resemblance to the present day.

Our attention focuses in on the prevailing value em of tomorrow.

developments.

The horror it instills does not depend on the strangeness of Life Guidance,
g omes to an end
-thing currently fami he liberal
the technocratic elite
ady been met.
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Director
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RUTH MADER

B 1 4 A0 R RIS AR K Z M E BT S HL Y
S, I DMEFH RIS TE R T ISR /R - I A B A
HIRFR, 1999 M A S48 Ji “ Gfrasta” k15 T Max
Ophtils®Z, P9 N\ B E4AHE 19 IERIT%E: 485 “Null
Defizit” AFE20014F “HEE LR 8T, 5 —H/E
1% A “Struggle” fE20034F “ —FiS&7E" BT HET T
ik, LB “Gfrasta” A\ 20054 “H R T H
HE|ZA“SERVIAM-Ich” T-20074E \i% T'L ‘atelier
series TEYi, 20124F, BE/RI R “What Is
Love” TEAARIE R ERLEZ 19 11 75 4 S I0 IR AT B Bl
Vr 22 ERA TS E IR A2 2t e de, IR
AR “HLE IR QT AL AL 5 44, 201 748, dfY
WHEACNERES) (Life Guidance) /@B TR
E2647 T EbrE e, 2 5 BB 2R BT
Zo

Studied directing at Film and Television
Department of University for Music and
Performing Arts in Vienna. Graduated with
Distinction from Michael Haneke’ s Master
Class. 1999 awarded Max Ophiils Prize for

her short film Gfrasta. Invited to Official
Selection of Cannes Film Festival four times,
participating in 2001 Cinéfondation section
with Null Defizit; in 2003 Un Certain Regard
section debuting Mader’ s first feature film
Struggle; in 2005 Tous les Cinémas du Monde
section with Gfrasta; and in 2007 presenting
her screenplay Serviam-Ich will dienen in

the L’ Atelier series. In 2012 Mader’ s film
What Is Love premiered in the Forum section
of the Berlin International Film Festival.
Numerous international awards include the
International Critics’ Prize (FIPRESCI Prize)
and a nomination for Cannes’ Caméra d’ Or. In
2017, her feature film Life Guidance celebrates
its world premiere at the Venice Film Festival,
competing in the Giornate degli Autori section.
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It’ s past midnight. Zhao Fenghua goes downstairs to smoke while his drunken wife murmurs
the erotic dream on the bed. Neighbour Lee jumps off the building in front of Zhao. On the w
back from hospital, Lee’ s widow tells Zhao that his wife had an affair with Lee. Zhao tries to
seek out the truth and a three-people sex video pushes him into the darkness.

Sanging falls in love with her professor. She wants to fix the broken relationship with Professor
Sun on a seaside trip, but finz alises her efforts are wasted after she found the wedding gift
prepared by Sun to his fiancée. Hai s an old fellow of Sun. He tries to bring Sanqing and
his client Wang together, which makes the opportunity for Sanging to revenge.

In the dankness of tunnel, Wang tells his nightmare to Sanqing.

DIRECTOR’S

STATEMENT
/

XA 3
EXRRIA R, B

AL PIE AR R, K S TRt

The story of the film is from several experiences in my life. In 2008, Marr

best friends in the tight fix at the same time. In China, marriage is a si

important as birth and death in the traditional value. 2008 is als

Earthquake, Tibetan problem and Beijing Olympic Games made this country in the Chao

I tried to find out the connection between the destinies of individuals and a nation. Why they
face the same marriage problem in 2008?

I was born in 1980s. People called our gener:
with the value that collectivism is superior to 1, things changed

stepped out of the school. 20 the times for individuals’ s The country
create wealth and seek personal life. We become the constructor of “China Drean

The change of identity affects our generation in many respects. We are similar to the characters
in my film: we cannot find the exit of life. We lost on the way to be a boring middle age adult
and trap in the nightmare of dignity.

So, in the film, the toy bird is just a toy; the crystal cannot hide the lie of the love; and the
ceiling only looks like the ocean. Illusion cannot make our life better, neither the country.
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Director
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Wang Feifei graduated from
Nanjing Art University with

a degree in Screen Writing.

He is the curator and the
operation director of the China
Independent Film Festival since
2012 and a programmer of First
International Film Festival
Xining since 2015. He is also an
online short fiction writer and a
part-time university teacher.

His short film works include Xia
Guan (2008) and Park (2010).
From Where We've Fallen is
Fei’s first feature film.
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Also inspired by Ang Lee’ s film Crouching Tiger, Hidden Dragon,
our Hidden Dragons section pays special attention to
genre cinema from around the world.
During PYIFF, genre films representing the latest cinematic trends

and developments will be presented.
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Two brothers return to the death cult from which they fled a
decade ago, to find that there might be some truth to the group’s
otherworldly beliefs.

S @ oW R
DIRECTOR’S
STATEMENT

and general audiences alike.
came opportuni to make movies ona b
made a decision to just go make a movie that we’ re inspired by. The
Endless, conceived from this decision.

We find the movie a bit hard to describe without citing other films
that we never intended to pay homage to, but we hope that when
people leave the theater they feel like they’ ve seen a singular visi
that will best be de

as indie filmmak

sensibility in st

”md ot course scary, great big mysteries of life.
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Justin Benson and Aaron Moorhead, known as
Moorhead&Benson, are the co-directing team behind
the 2014 Toronto International Film Festival favorite
Spring as well as the Tribeca Film Festival sleeper hit
Resolution that took the film festival circuit by storm in
2012. Both films have been wildly acclaimed by critics
and audiences for their naturalistic performances and
avant-garde approach to story structure and cinema.

After Spring’ s premiere at TIFF, the film (and the
filmmakers) traveled to over 20 other film festivals
including the London Film Festival, Sitges, Fantastic
Fest, and Paris International Fantastic Film Festival, and
took home Best Film in Paris. Like Spring, Resolution
and the directors globetrotted to more than 30 other
film festivals, garnering such awards as Most Innovative
Film, Best Directors, Best Screenplay, and Best Film.
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Rangoon is an epic love story, taking a beautiful film star from the
film sets of 1944 Bollywood to the jungles of the India-Burma border
where she must entertain the English and Indian troops. In the midst
of battles and betrayals, Julia falls in love with a young Indian soldier
Nawab, and learns some bitter truths about the dream of Indian
independence. Battle lines are drawn when her mentor and lover
Rusi learns of the torrid love affair.

S W o m &k
DIRECTOR’ S
STATEMENT

fks
i

I came to know that Indian soldie re involved in V

fighting for the British, while our own freedom struggle was taking
place at the same time. Alongside this research, I was also reading
about female stunt n Indian cinema and somehow the idea
of combining the war with the glamour of 1940s Bollywood was born

and we ended up with a very musical World War II drama!

Overall, this movie was my most challenging one yet especially
because every element was to me - from the period
nature of the script, to cr

to building the Bombay of 1940s w 1th V.

7 as new and different and because of that, it involv e(l a
Qteep learning curve. Nevertheless, I r going bad\ into
that era and bringing it to life and it w 6
start to finish.
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Rk, EH S SHTFWREIESHCRTERIRD, HNEELE
IRIEICE AL B Ko

Vishal Bhardwaj is an Indian film director, writer,
composer and producer. He has directed nine feature
films, produced five and composed music for more
than forty. His directorial work includes Makdee, The
Blue Umbrella, Kaminey, 7 Khoon Maaf, Matru Ki Bijli
Ka Mandola, Rangoon as well as the internationally
acclaimed Shakespeare Trilogy - Magbool, Omkara and
Haider (adapted from Macbeth, Othello and Hamlet,
respectively). He has received seven National awards
and three international awards.

International awards: Makdee (2002) received the Best
Film award at the Chicago International Children’s
Film Festival, Omkara (2006) won the Best Artistic
Contribution in Cinema award at the Cairo International
Film Festival and Haider (2014) won the People’s Choice
award at the Rome Film Festival.

More recently, Vishal began his stage career by directing
the opera A Flowering Tree by John Adams in the
Théatre du Chatelet in Paris (2014). He also composed
music for the Broadway- bound musical Monsoon
Wedding (based on the feature film by Mira Nair) which
is currently running in Berkeley, California.
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In the small S an village of Pietrammare, the election

of the new mayor ng. The town has been

lead for many years by the crooked Gaetano Patane who

is dy to use all deceptions to win again and keep his

p The people are used to the wheeling and dealing of

the politics and go with the flow, but this time the mayor’s

opponent is Pierp. years old straig

arrow honest

and full of courage and ideal
ins, and immediately

gainst all odds, Pierpaolo
start to a new age of legality
n town. Would the citizens of
Pietrammare be ready for that?

81

82

SE i

Director

/
SALVO FICARRA
&
VALENTINO PICONE

(Ficarra e Picone)

BEAFERIUAAFTR - SR - BRI EEMTR

K25 E1EZ IR IREI TR,

XY aa T P AR NE R, PN R RE— R T, —%

— R BRI B AR ) Z B

R4, TSR R R R — SRR, R E N B =M R A

AT, WA,

AT R A YA T2001 4R 22K BT - SHEHT/ERINati Stanchi,

SRIMAE20074F, 1T E S SRIICERT ), —HRHHENER RS T

PP ANV ZUEFIT (150077 RINLRE A\ B ARGEIE 70075 BN o

CMARZ)BEETE20174F1 H19H EHIF B4 01 Fids: (UHEM 2R
FMOERE| T —THE 7R EEERH HE5EIE7007,

Ttalian comic-duo Salvo Ficarra & Valentino Picone reached the
top of their popularity after almost 25 years of collaboration.

It all started in small stand-up comedy clubs in Sicily where the
two actors began their work together and step by step built their
way to the success in theatres and on TV.

In the latest years, their theatre shows have always been sold out
and their participation to TV shows both as guests and hosts,
have become always great hits.

Their cinema career started in 2001 with the film Nati Stanchi by
Dominik Tambasco, but the stride arrives in 2007 when they also
direct themselves in The 7 and The 8 (Il 7 e I’ 8), a bittersweet
comedy highly appreciated both by the critics and the audience
(1.5M admissions and more than 7M € box office).

It’s the Law (L’ ora legale) has been released on January 19th
2017 and has already reached record numbers: in just 2 weeks
the film has reached 1.5M admissions and passed 7M €.
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Between the sea and the mountains in a small village in Norway, Aslak (6 years old)
lives with his mother Astrid. A tragic event occurs that Aslak can’t quite understand /

and Astrid struggles to handle. In a quest for answers, Aslak ventures into the dark
forest behind his house. Is what happens on his journey merely a boy’ s imagination =3

ppens on is oy merey oy g TN - TRk
Vite DL A AS
iR A LR AR

or is it reality?
JONAS MATZOW

) 3t il W GULBRANDSEN

DIRECTOR’ S

STATEMENT
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o fy»(2011) (ﬁfhm%‘>(2017)$ﬂ<”‘
ny»(2010).
Jonas Matzow Gulbrandsen is a
1 director and writer, known for
5 P %,f’ﬂi\QJLf’L 2|l ) KITAAET I Everything Will Be OK (2011),
R Lzt R, B 20044 ] A a Valley of Shadows (2017) and
ft. Hs i?#ﬂ‘]ﬁz Q{TT‘J‘, ‘»f : 2 Scream (2010).
rrmmrm
-NREER Rt

wanted to make a movie that is a reflection of a child’ s mind and
I began to explore this in my first short film Darek (2009). In

of Shadows I wanted to go all the way, meaning a feature film where e\/elvthmcr
is experienced through the eyes of a six-year-old boy. The child’ s thoughts and
reflections are beautiful and fascinating. Aslak is a boy who is on the cusp of becoming
conscious of himself and his surroundings. At that particular age, the boundaries
between reality, dream and imagination tend to blend. Nevertheless, I never intended
the film be set in a universe imbued with magic realism. It was crucial that the
ambiguity of what is reality or not to always be there. That is why it so enchanting to
make a story that mirrors a child’ s universe. The project has gone through a number
of developments since I first began to play with the idea in 2004. The crucial thing
was to keep the film subtle and to leave the pictures - not the dialogue - to carry the
action. Everything is primarily based on feelings, which I try to describe - and how I
can best describe - this feeling images. Aslak seeks affection and undewtandmg -
something his absent mother fails to provide him. To compensate for this,
someone in his inner world who understands his existential dilemmas. This was my
starting point as a visual story for Valley of Shadows.

83

84



# & ¥ JL \_HIDDEN DRAGONS

#ifil Script

B (33 ks Tk
LI XIAOFENG XU ZHANXIONG SHEN WEI WANG MU
£ KR5S Art Director 5745 Editor IR Music J%EfA1ES Casting: fIR2E Costumes
A X Btk Five R iiE
WANG ZHIQING LIU YUEYUE LU KE MU RONG TAN YING
P R#§S Art Director BY48 Editor & Cinematographer §TY¥ Lighting (=18 Malfc up
PREE% Wz pih A B
CHEN CHUANXING TENG YUN ZHONG WEI DIAO BIN LI QI
X Rk Music
VH5E - 90 - E - [N
SIMON JOHN FISHER TURNER
»
([ J
5
! W r ] ‘, ~Director
o
4
LI XTAO FENG
il A Producer
iR MA YUANYUAN
#15% ZU BING
T8 Cast
L4 f1377 B 5
LUO JIN LIE YUAN LIU LU SUN HAO
¥ Wik Rt Bl
XIN PENG HUANG JUE LI JIAQI LIN JINFENG
LIASR B P 280
JIANG PEIYAO YANG YIWEI SHI CE NIE JUNTONG

WiE, 72017 /11458 CHINA 2017114 MIN

@ A

¥ W g
SYNOPSIS

PAR Ghiii

A decade ago, a medical student and a steelworker become pen-friends when they
chance upon the same copy of Leo Tolstoy’ s Resurrection. Off the page, passion and
hatred mingle and two murders are committed, and the two friends part

young police officer starts to investigate, but in vain.

A decade later, the young graduate student has become a renowned doctor, and has
married his sweetheart. The steelworker returns to the city, bringing with him his
handicapped girlfriend. Meanwhile, the police officer can’t shake off the unsolved
mystery of the murder cases. The last ten years have brought with them great change,
each of the characters falling deeper into webs of vice and desire. They must choose
the path to salvation, or the road to hell.
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morality. Perhaps this has been trite to say
it has been dismissed for so long. The film is the same.
the truth and a dream, and in this gap look for the human soul.
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Li Xiaofeng was born in Hefei,
China and studied filmmaking
as Sint-Lukas Brussel. He is a
renowned film critic and writer
and has worked as Script and
leading actor on Zhang Yuan’s
Dada’s Dance (2009, Sundance).
His directorial debut film Nezha
(2014) was premiered in New
Current Competition at Busan
Film Festival and also nominated
for Best New Director and Best
Adapted Screenplay at Taipei
Golden Horse Award.
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-R Naples. Ciro is a feared killer. Along with Rosario, he is one of the two “tigers” a

fﬁ of Don Vincenzo, “o re d’ o pesce” (the king of the fish), and his astute wife, Donna Mar

Fatima is a dreamer. A young nurse. Two worlds that are apparently distant but fated to
collide.

One night Fatima finds herself in the wrong place at the wrong time. Ciro is given the job of
getting rid of the girl who has seen too much. But things don’t go as planned. The two end
up face to face, recognize each other and rediscover, one in the other, the never forgotten
love of their adolescence.
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5 about love or the world of crime? This is where we started
out and the story came afterward, almost by itself.
Songs accompany the fundamental and most emotionally powerful moments of the story:
they are sung when two characters are about to kiss, but during a shootout too. The genre of
the musical has allowed us to go over the top, tackling profound and important themes like
love and death while maintaining a light and spectacular tone.
We are not aiming for realism, but plausibility. In order to believe in the story we are telling
- we like to take real characters, whom we have met in real life, and set them in the fanciful
72 iF ,:n Q Y . e frame of an exaggerated tale. The city of naples has been our inspiration and the result s a
3 E - { personal revisiting of its most charged and popular art form, the “sceneggiata” or Neapolitan

ANT O NI O : ) \ 1 melodrama.

But let’ s be clear, the message of the film is not: “this is what happens in Naples.” What

E&*"I‘ : E"] ! \ happens, happens only in our story. Our Naples is not just the gloomy and de
MARCO MA N ] as it has lately been portrayed in the movies or on TV, but also a Naples that, in spite of all
" ! inspires with its sense of humanity. Every time we go back it inevitably makes us smile.

BARAL 201613958 ITAL | v e - _ Whatever our mood. An incomparable power.
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Marco Manetti, Italian director,
producer, writer and actor, was
born on January 15th, 1969 in
Rome, Italy. He is known for

his work on I commissario Rex
(2008), Piano 17(2005) and Song ‘e
Napule (2013) .

Antonio Manetti and Marco
Manetti are bothers, the co-
directing work L arrivo di Wang
(2011)was nominated in the 68th
Venice International Film Festival.
And Ammore E Malavita(2017)
was nominated in competition in
the 74th Venice International Film
Festival.
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», A lower caste boxer struggles to make his mark on the boxing world.

7 and night to achieve his dream of being a

Things go awry when he falls in love with the niece
of his arch nemesis, the head of the state boxing federation. To marry
her, he needs a job and for him, the path to a stable government job
is through boxing. But Shravan soon finds out that in India, boxing is
about everything else but the sport.
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Anurag Kashyap, a multi-talented filmmaker who
has been credited as a Director, Producer, Writer
and also as an Actor in over 40 films.

Three of his recent films have premiered at Cannes
Film Festival, and his epic two-part film Gangs of
Wasseypuris hugely popular.

Anurag Kashyap has also served on the jury of
Sundance Film Festival, Venice Film Festival, CPH
Pix Film Festival and Marrakech Film Festival.

Anurag Kashyap was awarded the Knight of the
Order of Arts and Letter, by the French government
in 2013.
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The Galas section consists of major films.

There will be Red Carpet galas and premiere celebrations everyday

throughout the Festival week.
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an uneasy friendship with Ahmad and Mo :
father disappeared in Syria but he never lost hope they will be rejoined one day. In
mean time, Ahmed dreams of becoming success, so that his father can be proud
of him. Motaz’ s mother remarried and left him in the orphanage. He wants to
enter a singing talent show hoping she will notice and take him back.

Although the three boys are very different in their temperament and desires and
not particularly fond of each other, they find a common interest: they all want to
leave the orphans’ home and start a new life.

To get some money for this goal, the boys start selling paper tissues to visitors
around the historic site of Balikligdl. At first things start going very well for them,
but soon their flourishing small business is threatened by

to whom Isa owes some money. In face of adversity, the bo

relying on each other. The dangers that threatened to ruin their lives will give
them a reason to find love, friendship and hope.
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isible to us. Their suffering, poverty and loneliness have become an
y cloak around them that hides them from the eyes of our cruel world.
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Aida Begic was born in Sarajevo. She
graduated in directing at the Sarajevo
Academy of Performing Arts. Her
graduation film Prvo Smrtno Iskustvo
(First Death Experience) was presented
at The Cinéfondation Official Selection
of the Cannes Film Festival. Her debut
feature Snijeg (Snow) was premiered

at Cannes 2008, Semaine de la Critique
where it won the Grand Prix and 30
further festival awards from around

the world. Snow was nominated for

a European Academy Film Award,
Discovery Section. In 2009 she founded
an independent production company
Film House. Her 2nd feature film Djeca
(Children of Sarajevo) premiered in Un
Certain Regard, Official Selection of the
Cannes Film Festival 2012 where it won
Special Distinction of the Jury. She wrote
and directed short film Album, part of
omnibus Bridges of Sarajevo that had its
world premiere as Official Selection of the
Cannes Film Festival in Special Screening
section. Aida Begic teaches Directing at
The Academy of Performing Arts Sarajevo
and she is member of AMPAS, EFA, SACD
and UFRBiH. Never Leave Me is her third
feature film.
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outback of Australia’ s Northern Territory. When Harry, a bitter war
veteran, moves into a neighbouring outpost, the preacher sends
Sam and his family to help Harry renovate his cattle y

Sam’s relationsh ith the cruel and ill-tempered Harry quickly
deteriorates, culminating in a violent shootout in wk Sam kills
Harry in self-defence.

As a result, Sam becomes a wanted criminal for the murder of a
white man, and is forced to flee with his wife across the deadly
outback, through glorious but harsh desert country. A hunting

party led by the local lawman Sergeant Fletcher is formedto track
Sam down. But as the true details of the killing start to surface, the
community begins to question whether justice is really being served.
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today from when the colonisers

raised in Sweet Country rarely find their

consciousness. There io

and my other films. e see in Sweet Countryis directly
connected to the world we saw in Samson and Delilah. Th
foundational history. The film isn’ t meant to blindly por

as a simple, senseless evil, but rather as a systematic reality of the
time. I decided there wouldn’t be music in the film. I didn’ t want

to use the score as an overarching emotion. I wanted to keep the
reality based in this time, in this place, in each scene as it played out.
The landscape is truly another character in the film. Sweet Country
uses the vast sp f the desert and ilence to emphasis the
story of our characters and the hardships they face. The film has

all the elements of the Western genre - the frontier, confiscation of
land, subordination and conquest of a people and epic sweeping
landscapes. My aim has been to use the a bility of the genre for
audiences to enter and be drawn into this 1d, and so experience
the issues faced by an occupied people. The film’s immersive
approach is designed to break down the cultural boundaries between
us and bring us together.
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Warwick Thornton is an internationally-recognized
director, screenwriter and cinematographer. Warwick
travelled to Sydney to study cinematography at
Australia’ s prestigious film school AFTRS. His short
film Nana winning the Crystal Bear for Best Short
Film - establishing Warwick as an important voice in
Australian cinema.

Following the success of these films Warwick began
work on his first feature Samson and Delilah, which
premiered at the Cannes Film Festival in 2009, winning
the Caméra d’ Or. His next feature The Darkside became
Warwick’ s third film invited to premiere at the Berlin
International Film Festival. Following this he directed
and shot the opening segment of Tim Winton’s The
Turning, and the opening segment of Guillermo
Arriaga’ s Words With Gods -which was invited to
premiere at Venice 2014.

Although Warwick has solidified a name for himself as
director and screenwriter he is also widely regarded for
his work as a cinematographer. He worked as DOP on
the 2012 hit musical The Sapphires and shoot with the
same director Wayne Blair on their next collaboration
Septembers of Shiraz.

Most recently, Warwick has directed the feature
documentary We Don’t Need A Map, which explores
Australia’ s relationship to the Southern Cross. The film
premiered as the Opening Night film at the Sydney Film
Festival in June 2017.
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lotta twenty years earlier. Yet he has started his
Then Callotta returns from the dedd
the shoot for s family home in Roubal\ Thele he h\ esasa 1eclu<e besleved by
his ghosts.
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It’ s the portrait of Ivan, a diplomat who journeys through the world without
understanding it.

It’ s the portrait of Ismael, a film director who journeys through his life without
understanding it either. It’ s the return of a woman from amongst the dead. It’ s also
a spy movie. Five films compressed into one, like Pollock’s fer

frenzied.And the script grew frenzied alongside him. And yet up in his attic, Ixnmel
tries to hold all the threads of the fiction together...

I described my project to a friend: “I think I’ ve invented a pile of plates of fiction
that I wil ak against the screen.When they all broken, the film will be
finished.” But why did I need to shatter them,these fragments of stories? It s
because three v en were born from the shards. A woman loved, the memory of a
woman vanished, and an impish friend. These fictions are spent for them.

, “Providence”...
ere them, and they of no help to me. As
1den to think that we will make a mastery
We’ll try to make a film that fee * I think these three women are alive. I think
that Bloom, battling age, is also al s melancholic, a sort of ‘Idiot™ straight
from Dosto mael, with his mistakes, is a man alive. And it’ s Sylvia who
teaches him how to live.
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Arnaud Desplechinv was born on October
31, 1960 in Roubaix, Nord, France. He

is a director and writer, He directed

five movies that were screened in
competition at the Cannes Film Festival:
La sentinelle(1992), Comment je me suis
disputé... (1996), Esther Kahn (2000), Un
conte de Noél (2008) and Jimmy P. (2013).
Although his works are numbered,every
one of them is the masterpiece. His works
is famous for its unique perspective

and mature breath, he has a special
sensibility to the lens with his origin as a
photographer. And he is good at using long
lens and depth of field shot to shooting.
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A group of German construction workers start a tough job at a remote site

in the Bulgarian countryside. The foreign land awakens the men’s sense of
adventure, but they are also confronted with their own prejudice and mistrust
due to the language barrier and cultural differences. The stage is quickly set
for a showdown when men begin to compete for recognition and favor from
the local villagers.
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Several different paths led to this film that, increasingly and by

joined together to form a story. One was the Western genre. I grew up with
it during the 1970s, sitting in front of a TV set in West Berlin. It never ceased
to captivate me in a strange, cozy way, and eventually triggered my desire to
return to it - as if to a place I' d been before. As a girl, I identified with the
male heroes of Western films and at the same time had crushes on them, so
I was always excluded from the start. Perhaps this conflict also contributed
to my wish to explore this per se “male” genre. I wanted to get closer to the
solitary, inflated, often melancholic male characters of the Western.

All of this corresponded with the subject of latent xenophobia - something

I’ ve long wanted to explore in a film. I was interested in this idea of
“German-ness,” which sometimes manifests as an indistinct feeling of
strength, of superiority. The impulse to place yourself in the highest status,
to differentiate yourself. The moment in which contempt supersedes
empathy. The idea of relocating a group of German men to a jobsite in a
foreign country - to unfamiliar territory where they themselves are strangers
and find themselves confronted with their own prejudices and mistrust -
suddenly gave me a means to access this subject, as well as a fitting starting
point for a story.
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Valeska Grisebach studied Philosophy and
German Studies in Berlin, Munich and
Vienna. In 1993 she began studying to be

a director at the Viennese Film Academy
under Peter Patzak, Wolfgang Gliick and
Michael Haneke. Her graduation film BE
My Starwas nominated for the Adolf-
Grimme-Award in 2002 and received the
Critics’ Award at the Toronto International
Film Festival as well as the Grand Jury
Award at the Turin Film Festival. Her
second feature film, Longing, premiered
in 2006 in the Berlinale Competition. The
film received several awards, including
the Special Jury Award in Buenos Aires,
the Grand Prix Asturias at the Gijon
International Film Festival and the Special
Jury Award at the Warsaw International
Film Festival.
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ing the all-out war between the Sanno and
Hanabishi crime families, former yakuza b dJtomo now works
in South Korea for Mr. ang, a renowned rse influence
extends into Japan. A relat 7 minor incident causes tensions to
rise between Chang Enterprises and the faraway powerful Hanabishi.
The growing conflict gets out of hand and ignites a f ious power
struggle among the top echelons of the Hanabishi. When eventually
Chang’ s life is endangered, devoted yakuza Otomo returns to Japan
to settle things once and for all.
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at each film in
. Coda i
that stands alo ence is not affirmed, rather I would like
feel the emptiness and sadness behind it.
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Takeshi Kitano launched his directorial career with
Violent Cop ( ‘89), in which he also starred under his
performer’ s name Beat Takeshi. He continued to direct
feature films in the following years: Boiling Point (‘90),
A Scene at the Sea (' 91), Sonatine (' 93), Getting Any?
(‘95) and Kids Return (' 96) until finally establishing
his acclaim as a master filmmaker with Hana-Bi (‘97),
the winner of the Golden Lion at the 1997 Venice Film
Festival, which garnered him numerous domestic and
international awards. He followed it up with Kikujuro
(’99); the internationally co-produced action film,
Brother (' 01); Dolls (' 02) and then his first period film,
Zatoichi (' 03) won him the Venice Silver Lion Best
Director award. His self-reflective trilogy; Takeshis’

(’ 05); Glory to the Filmmaker! ( 07); Achilles And the
Tortoise (' 08) followed. His subsequent films such as
Outrage (‘10), a violence entertainment film where
“everyone is a villain,” its sequel Outrage Beyond (‘12)
and his comedy Ryuzo And His Seven Henchmen ( ‘15)
were all box office hits. Outrage Coda is his 18th film as
a director.
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’ Shc phud re-unites with former

Malmes Sal and RIChald Muellel on a dlﬁelent type of mission: to
. Doc decides

to forgo a burial at gton Cemetery and, with the help of his old
buddies, takes the casket on a bittersweet trip up the East Coast to
his home in suburban New Hampshire. Along the way, Do and
Mueller reminisce and come to terms with shared memories of the
war that continues to shape their lives.
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DIRECTOR’S
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g screen in 2006.
But the timing wasn’ t 1; then v "t ready to
deal w 1th the Ir 7 :,ht in front o

arrive \edls latel when people are ﬁlldﬂ\ 1edd\ to
start examining what happened.

Instead of chasing current ev:
film - we

uld ground the story in some kind of shared reality. which is going

back to the original intent of the book.

The adaptation process has been a long journey, but where we’ ve
arrived is, I think, a unique place.
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Richard Linklater (Director, Screenwriter) is the
filmmaker responsible for such films as Dazed
and Confused (1993), regarded as a coming-of-age
classic; Before Sunrise (1995), for which he won
the Berlin Film Festival Silver Bear Award for Best
Director; Before Sunset, which earned him an
Academy Award® nomination for Best Adapted
Screenplay; and Boyhood (2014), which won
multiple BAFTA and Golden Globe® Awards and
an Academy Award® for actress Patricia Arquette.
He also directed diverse films as Western/gangster
picture The Newton Boys (1998), animated feature
Waking Life (2001), real-time drama Tape (2001),
hit comedy School of Rock and, most recently,
Everybody Wants Some!! (2016).

Linklater serves as the artistic director for the
Austin Film Society, which he founded in 1985 to
showcase films from around the world that were
not typically screened in Austin. Now one of the
nation’s top film organizations, the Austin Film
Society shows hundreds of films a year, operates
educational programs and since 1996 has given
out more than $1.5 million in grants to Texas
filmmakers.
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\ : ! o - France, 1425. In the midst of the Hundred Years’ War, the young
s : : Jeannette, at the still tender age of 8, looks after her sheep in the /
: : ' small village of Domremy. One day, she tells her friend Hauviette

fiBin - 5
BRUNO DUMONT

how she cannot bear to see the suffering caused by the English.
Madame Gervaise, a nun, tries to reason with th ung girl, but
Jeannette is ready to take up arms for the salvation of souls and the
liberation of the Kingdom of France. Carried by her faith, she will
become Joan of Arc.
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Bruno Dumont (born in France) is a French film
Director. To date, he has directed several feature
films, all of which border somewhere between
realistic drama and the avant-garde. His first feature
film La vie de Jésus was selected at Directors’
Fortnight. His films have won several awards at

the Cannes films Festival. Two of Dumont’s films
have won the Grand Prix award: both L’ Humanité
(1999)and Flandres (2006). The only other director
who has twice won the Cannes Grand Prix is Andrei
Tarkovsky. Dumont’ s Hadewijch won the 2009
Prize of the International Critics (Prize) for Special
Presentation at the Toronto Film Festival, and will
be distributed in France in 2009, and by IFC in

In the play, young Joan is first 13, then 16 when she leaves Domremy.
r an actress around that age, I soon found the non

UNO DUMONT

il Fr A\ Producer

19 - Pi#Hi RACHID BOUCHA
ik - 1345 JEAN BREHAT

FBHUR - H#Hh MURIEL MERLIN:

2017115578 FRANCE, 2017 4

@ A

sional who plays Joan. She was 13, but I thought she was
own up enough to tap into the swelling heart of the young Joan. I
also looked for someone younger, finding a little girl aged eight who
seemed the right size, in body and soul,to portray the childhood
Joan.

Childhood is Pég
younger than 12. h these two Joz
better tackle the account of the ; tion of her vocation -
which Jules Michelet sees as las a good five years - from the first
time she hears voices until her departure from Domremy.

’s preferred sub]' ect: We are these children

younger and older, I could

the U.S. in 2010. In 2016, Slack Bay was presented
in Competition at the Cannes International Film
Festival.
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Caiyun, a local starlet from a town troupe, arrived in Shanghai to pursue stardom.
After seeking help from Ah Wei, a childhood playmate and now an assistant,
Caiyun suddenly realised that “Big Shanghai” was indeed an ever-changing
metropolis, and even Ah Wei could only live in a house pending demolition.
Dream became out of reach. However, Ah Wei, under the influence of idealist
Director Pan, was filming the documentary on famous actor and actress Zhao Dan
and Huang Zongying, personalities of cinema in the early 20th century. Compared
to the passion for films that Mr. Zhao and Ms. Huang shared and their mutual love
that bloomed and grew in films, the reality of life and love between Caiyun and Ah
Wei seemed so illusory and stuporous.
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In 2012, Director Xiaolian Peng met a group of Keio University students and their
professor at the Shanghai International Film Festival. They had flown all the way
from Japan to attend a screening of a remastered edition of The Life of Wu Xun
starring Zhao Dan. After the film, Peng brought the professor to Huadong Hospital
to visit Zhao Dan’ s wife, the famous actress and writer Huang Zongying. Huang
was moved to learn that The Life of Wu Xun could be exhibited again.

Shanghai is the birthplace of Chinese film. It is also where leftist filmmakers

such as Zhao Dan and Huang Zongying ushered in the first golden age of Chinese
cinema. Today, there are fewer and fewer youth in China who know of these films
and actors, or of the importance of celluloid film in preserving the brilliance

of Shanghai culture and Chinese culture. Peng’ s motivation for making Please
Remember Me stems from her deep love and admiration for Shanghai film,
particularly those old filmmakers of the celluloid film era.

The film takes audiences through the spaces of fiction, documentary film,

and illusion as characters pursue love and their dreams through two eras of
filmmaking. The film features the rare and precious appearance of 93 year old
Huang Zongying, one of the female leads in the film. The tone the film aims for is
not sentimental, but passionate.
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Peng Xiaolian is a professional film
director and screenwriter. She graduated
from the Beijing Film Academy, class of

’ 82, with a concentration in directing. She
received a MFA from NYU’ s Tisch School
of the Arts in 1994. In 2001, she completed
Manzan Benigaki (Red Persimmons),

an unfinished work by the late Japanese
documentary film master Ogawa Shinsuke.
It was recognized as one of NHK’ s top

ten documentary features that same

year. In 2004, she became the first female
director to receive the Golden Rooster
Award in the category of Best Director. Her
representative works include Me and My
Classmates, Once upon a time in Shanghai,
Shanghai Women, Shanghai Story, and
Shanghai Rumba. These films have won
awards in China and abroad.
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il /r A Producer
Pikih] JIA ZHANG-KE

Brazil, a dam broke down, a small town was wrecked overnight, thousands of stricken
people lost their home and ached for asylums. Time can bring back buildings, but can
it heal their hearts? Russia, snowflakes are dancing outside, love is burning inside.
The husband suspects the wife is cheating on him. The accordion is an instrument,
also an inhaler, in and out. Can love be turned into time? India, the pensioner enjoys
his big family and carefree retirement. But has his rest life left nothing but time?
South Africa, future time, a female worker wants to change her destiny, but if every
life is destined, will the reborn be necessary? China, vernal equinox, everything
returns their vigor. Under the two-child policy, can the 38-year-old woman Tao and
her husband Liang keep up with the new environment and manage to have another
child?

As a response to a BRICS joint-filmmaking project, supervised by Jia Zhang-ke, this is
a film combining five pieces by five directors from the five countries. Where Has Time
Gone takes time as its theme, showing different experiences and sentiments of lives.
There is an universal question: where has time gone? Time rotates like water, love and
life. It digs out everything and renew everything. As the director Jia Zhang-ke said,
whatever the time has taken from us, we can retrieve them eventually.

S8 Director
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Not only did the disaster reflect
the chaos that characterizes Brazil
today, but we also wanted to
investigate the human drama that
took place there. How do people
survive and reinvent themselves
after tragedies like these?

P (E] AR TE LIS R 220 3 B, At
E

The Time is here, it goes nowhere.
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It was my intention that the film
reflects true Indian emotions
and feelings but not loosing

on sentiments that reverberate
universally.
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Still Born is a film that allows me to
explore a world that brings about
the convergence of the future and
the past in a specifically African
context. Given the freedom of the
theme of “Time”, Still Born offered
me the platform to explore the
possibilities of an African Science
Fiction piece.
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Director
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I want to present a positive attitude
towards life as time flies by. As the
famous Chinese poet in early Tang
Dynasty Wang Bo wrote in The
Pretace of Prince Teng’s Pavilion
(Teng Wang Ge Xu), “What’ s past is
past, the future is yet to come”.
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The an force elite Wu Di ]m’ns a ipe(ial unit called “Ba Tian
Ffi and good friend
operation. The

wolf fighters will take their rev enge SOoN..
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The air force is far beyond people’ s daily life.They’ ve been
fighting and protecting our territory air and
know he public.I was born in milit
complex. It’ s a great hono
reflects the modern air force of China.

Sky Hunter is rather pwtesslondl nearly all the newly- 1nsmlled
aircraft will b )
And itis the f

S " :
Director N
- - LY had been is
/ ‘ \ N . avoid of the unre
L 4 ¢ ) reality. " -s
A '
= % . operation by

film. And the aerial refueling before eﬂtelm" the
ight maneuvers and techniques ¢
0 7 will not disappoint the
ludlE‘IlLE’ The whole crew had been trying their best to make
this film an exquisite one.
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Born in a military family, it has been one of Li Chen’ s
dreams to direct a film about Chinese army. The first
film he directed and starred in 2017 was Sky Hunter,
and before that, he had been acted in several military
genre works, such as Soldiers Sortie, Battle Field 1938
and ect. It’ s also his first wish that he could grasp this
opportunity to show audience the power, strength and
arms of Chinese army by filming Sky Hunter.

It took about two years to re-write and develop this
project, and shooting environment is extremely harsh.
The film crew had transferred to 13 cities, traveling over
33,405 km and footsteps all over half of China. Not only
the changeable weather and severe environment, the
transportation of the large scale weapon and equipment
is also the biggest problem.

In order to give the audience shockingly vertical visual
experience, to depict the fighting scenes elaborately,
Director Li Chen chose to integrate the live shooting
and SFX to make it, even under the severe shooting
environment, he insisted on making the best of every
detail. As the first film focusing on systematic fighting
of Chinese Air Force, Li Chen has striven to provide the
audience an extraordinary viewing experience with all
sincerity.
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Best of Fest will showcase a selection of the finest films from
2017’ s major international film festivals,

giving them their Asian premieres in Pingyao.
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Shuttle Lifeis a story mainly tells A Qiang who grew up in a
distressed area in a big city lost his younger sister forever because
of a traffic accident. The story can also expose the social problem
caused by poverty. Through the description of poor family and
he story makes people reflect subtle relation between

ich also draws the public’s discussion on the

y and morality released by poverty, on struggling
for life even in plights and on changing things.
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spired by the living condition at Pudu, the first
n Kuala Lumpur. However due to the changes
s, many residents and shops have moved out to the
nd left mainly foreign kers and the elderly people now.

Shuttle Iife is a snapshot of people living in this type of en nment,
struggling with obstacles, unfair treatment from the autho and
also unbearable pain in their life. When time goes by, they slo
adapted to the situation and just have to move on tacles
and continue to struggle with their living. Their life has now become
more on daily surviving.

Director

/
R 5
TAN SENG KIAT

RIS, EhoRPH L S it 52 T L SRS
FERA R AR MEAH(32°C Fall in Love)
RIS I, R EERIA, St L8y
5, RAEREG, RELHER, REM (2L
NS B ORI E T E X,

TAN SENG KIAT is a Malaysian director.
He acquired his directing knowledge at
Taiwan National University Department

of Films and Arts. His representative
works are 32°C Fall in Love and Shuttle
Life. Billed as a romantic comedy, the
former won awards as Best Director, Best
Screenplay, Best Editing, Best Editing, Best
actor, Best Actress, Best Picture. And the
later won Grand Prize of the Million Dollar
Award.
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In the summer 1993, following the death of her parents, si
years old Frida moves from Barcelona to the Catalan pro
to live with her aunt and uncle, who are now her new legal
guardians. The country life is a challenge for Frida - time passes
ffer-ently in her new home and the nature that surrounds
erious and estranging. She now I little sister for

convinced that running
away would be the best solution to her problems. Yet, the family
does what it can to achieve a fragile new balance and bring
normality to their life. Occasional family outings to a local fiesta
or a swimming pool, cook-ing or listening to jazz in the garden
bring them mom of happiness. Slowly, Frida realizes that
she is there to stay and has to adapt to the new environment.
Before the season is over, she has to cope with her emotions and
her parents have to learn to love her as their own daughter.
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DIRECTOR’S
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1d Frida faces
in the Catalan province. Before the season is ov
as to learn to cope with her emotions and her parents have to
learn to love her as their own daughter.
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FHL - PEE (1986) Bk BT INAIME B XK HED BB KY:
TR B, Sl G, MoAMRS B EaI S H, HikSLla Caixa
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BUEHIEIA TS, i =~Ekran program, 22D #Sources 23k
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Iz, Premiers Plans Atelier, filBerlinale Co-Production Market
JEB, 3 BAk1520154EHolland  Film Meetings# 2200, i
3 TMEDIA Development funding#Ii# AR IH7 LY
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HZ“Young For Film!”.#REIEZEDHZfE, it15“Cinema en
Curs” Z [RIENL T & 1F,

Carla Simoén (1986) studied at the University of California
and the Audiovisual Communication Department of
Universitat Autonoma of Barcelona. After that she directed
TV series and programmes for TV Catalan. After being
awarded the prestigious scholarship of Obra Social “la
Caixa”, Carla moved to the UK to study at the London Film
School, where she wrote and directed the documentary
Born Positive and the fiction Lipstick, both short films
selected in numerous international film festivals. Summer
19931s her feature film debut produced by Inicia Films

and co-produced by Avalon. The project was developed at
Berlinale Script Station, Ekran program in Po-land, Sources
2 in Barcelona and won the SGAE screenwriting fund. It was
also presented at the Low Budget Film Forum in Les Arcs,
Premiers Plans Atelier, Berlinale Co-Production Market and
won the first prize in Holland Film Meetings in 2015. The
film also received the MEDIA Development fund-ing and
the ICAA fund for production. In 2013 Carla created Young
For Film!, an association which taught cinema to children
and teenagers. Since moving back to Barcelona, she has
been collaborating with “Cinema en Curs”.
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A 50-year-old housewife, Manana, struggles with her dilemma - she has to S5
choose between her family life and her passion, writing, which she had

years - she decides to follow her passion and plunges herself

ificing to it mentally and | cally. /

TR - BEIDE
ANA URUSHADZE

Director
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DIRECTOR’S
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Ana Urushadze was born in
Thilisi, Georgia on September
CE= 11, 1990. She graduated from

BB i . M IE Shota Rustaveli Theatre and
Film State University in 2013.
sz She has written and directed
R iR R Ji ) several shorts and one debut
feature film.

Opr d.

Here an oppressed one is the mother, who spent all her youth dedicated
to family matters, taking care of her husband and children, ignoring her
passion, that is writing.

All these blockages have added up and reached its peak - she is having “now
ever” moment, chooses Now and plunges herself into writing. Before
/ ated to her family life, now she is totally into writing
annot coexist simultaneously.

ften some kind of a
rifice involved and in the end you wonder whether it rorth it.
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Teenager Mia works off-the-book at a seaside motel. On a slow night she happens
to witness a crime that takes place in the motel. For fear of losing her job, she
says nothing. Meanwhile, one of the victims, the rebellious Wen, finds that her
troubles have only just begun. The two girls whose paths crossed briefly do not
know that their fate will be re-written by each other. They will have to find their
own way out.
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Once during a scouting trip, I saw a y
alone on a long flight of ste approaching dusk and the
area was deserted. The girl ppy to see us and volunteered to be our model
ideos of the area. She told me that her parents, migrant workers from
in a basement at the
m of the hill; that she had no friends. She didn’ t want to see us leave, and
asked if we’ d be back the next day.

5 8 or 9 years old, playing

Are the young girls fine? I often wonder.

Aside from the young protagonists Wen and Mia, there are other female
characters in my film: Lily, the lawyer, Wen’ s mother, and the giant statue. Inside
each one of them is a nan defined by soci nd a woman who tries to break
free. “What kind of a woman will I become?” is a question that every girl would
ask. It is often other women in their lives who help answer.

We have associated the color white with purity since ancient times. In today’ s

i an be commoditized, we ha to reexamine the
mear of Jear White is therefore a hy sis, a question with
past, plesent and future tenses.
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Vivian Qu is a Chinese writer,
director, and producer. Her
directorial debut, Trap Street,
premiered to critical acclaim

at the 70th Venice Film Festival
in 2013. Her works as producer
include Black Coal, Thin Ice (2014
Berlin Golden Bear), Night Train
(2007 Cannes), Knitting (2008
Cannes), Longing for the Rain
(2013 Rotterdam).
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The story is set in a country village in Northern China in 1982. As the Cultural
Revolution ended, it also broached the mass privatization of land in China.

In midwinter, Party secretary Wang asked the villagers to prepare a classic
Bangzi Opera Beating Princess. Uncle Lu, an opera coach, wanted Zhigang
YANG to be the Prince. But Uncle LU’ s daughter Xiaofen LU wasn’ t happy
about it. Her Prince Charming was Shuman WANG, the son of Mad Kui.

Mad Kui had occupied the peanut fields for ten years. When the land reform
started, Mad Kui was the focus of the villagers.

It is a tragic historical story with suspense and thought-provoking.
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The story of this film is based on Mr. Jia Dashan’ s novel collection, which
contains some excellent short stories. He wrote a series of country stories

of Dream Village with his vivid and profound writing technique. This film
mainly integrates and adapts five of the short stories that describe the ecology
of the countryside between 60s and 70s and the late 80s and early 70s.

There is a story called Bangzi Melody in the anthology. It basically tells a
story of inheriting the local opera. Many plots in the novel are not developed
enough, we integrate, adapt, and expand the content of the novel. Land
Division began in early 80s indeed. We believe that it was the origin of
China’ s biggest change in the past thirty-five years. It was truly a profound
and great change. At that time, the old opera which was banned before was
suddenly allowed to be sang again. However, the young generation already
has no idea what that is.

Generally speaking, it is more like a historical film about the relationship
between a group, a community and an individual to me.
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Film and theater director Zheng Dasheng
was born into an acting and producing
family in Shanghai, but grew up in Tianjin.
He earned his undergraduate degree from
Shanghai Drama Academy China before
receiving his MFA in filmmaking at the
School of the Art Institute of Chicago.

His film A Tao (2000) won a jury prize at
the Shanghai International TV Festival.

In 2005, Death of Wang Bo won a Golden
Rooster at the Hundred Flowers Film
Festival. He also filmed Harmonious
China, a thematic movie that was shown
inside the China Pavilion at Shanghai
World Expo. His 2012 feature film Useless
Man was an Official Selection of the 36th
Montreal International Film Festival.
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a mother’s girl has gone missing. The
nple child runaway, but the mother
So, she leaves the home and refuses to
go gentle into this good night.
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This film is inspired by
together the sto

I always see myself more as an “editor”.

Through that, I hope to offer a chance to people to recognize our
common hun rulnere y, and I think maybe that’ s what
art should offer.
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QIU Yang was born and raised in Changzhou,
China. He studied film directing at the Victorian
College of the Arts in Australia.

His short film A Gentle Night was awarded

the Short Film Palme d’ Or at the 70th Festival
de Cannes. He became the first ever Chinese
director to receive this award. In 2015, his short
Under the Sun was selected for the 68th Festival
de Cannes Cinéfondation Competition and 52nd
Taipei Golden Horse Award, the film is now
selected for more than 80 international film
festivals.

He is currently developing his first feature
project Under the Sun (same title as the short),
which was selected for the CineMart 2016 and
Cinéfondation Residence 2017 and was awarded
the CNC screenwriting grant during the 70th
Festival de Cannes.
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Christian is the respected curator of a contemporary RUBEN O STLUND
art museum, a divorced but devoted father of two who
P drives an electric car and supports good causes. His
next show is “The Square”, an installation which invites , A =, o
. passersby to altruism, reminding them of their role %;ﬁ ‘Hﬂﬁﬁ;i%@{%; 19|74$4ﬂ L3R HETHNERE, i THEEAYS
as responsible fellow human beings. But sometimes, B, Fi PR I, SR
itis Flifﬁcult to live up to your own ideals: Christién' s 20044F, HUSAN N B BRI (2 Al o A\ ) 41558 27 o8 S s R e S 2
foollsh response to tvhe theft of hls'phone drags hm'q FLFE%Z, 20094F, A SRR 48 H- CRAT SR 31545 60 R HIPK IR FLRE 1
into shameful situations. Meanwhile, the museum’s R 2B, 201 14F, SERERING B (LR 3R 58 240 75 S IR L 0
A PR agency has created an unexpected campaign for SR, 201445, TSRS (IR B9 67 R B IR H 5 < Rhoe s
~' “The Square”. The response is overblown and sends BT A2, 20164E, THE 560 R A bR T — R T BT RS
Christian, as well as the museum, into an existential R R 201 74F, HUSHRIE H (B 7)Y (4% [ B 17) 31555 70 R E bR L
) crisis. FEIE
:
Claes Olle Ruben Ostlund (born 13 April 1974) is a Swedish film
director. His films Force Majeure (2014) and The Square(2017) won
honours at the Cannes Film Festival, including the Palme d’ Or for
the latter.
N ~ ».
T l_l E S Q U A R E E} lﬁ I@ JE Ruben Ostlund started as a director of skiing films in the 1990s, and
. DI R E C T O R ’ S eventually went on to study at the film school inGothenburg, from
which he graduated in 2001. He was accepted to the school based on
S T A T E M E N T his skiing films.[1] Together with film producer Erik Hemmendorff
he is the co-founder of the production company Plattform
=8 Produktion, which produces his films.[2]
Ditcie His first four feature-length fiction films were The Guitar Mongoloid
/ (2004), Involuntary (2008), Play (2011), and Force Majeure (2014).
A The Guitar Mongoloid won the FIPRESCI Award at the 27th Moscow
% 2'5: . ﬁ ,ﬁ,ﬁ q:ﬁ 1@ 1,% International Film Festival. Ostlund’ s short film Incident by a
.2 Bank won the Golden Bear for Best Short Film at the 60th Berlin
RUBEN OSTLUND International Film Festival. and Grand Prix at Tampere Film Festival
in 2011.
His film Force Majeure was selected to compete in the Un Certain
1 5 Cast Regard section at the 2014 Cannes Film Festival where it won the
bl - A FSr o] ] Wik - Zeilfe e mpathize with the Jury Prize. Ostlund then submitted Force Majeure for the Academy
CLAES BANG TERRY NOTARY LINDA'ANBORG = content of “The Square”, its humanistic values Awarfi for Best F.oreigr.l Language Film. After theAcaden.ly shortli.sted
il Pl E Rt ] SRR - SRR BORARS mﬁﬁ@i is ironic that they just try to communicate tk but did not nominate it, Ostlund released a humorous video of his
ELISABETH MOSS CHRISTOPHER LASSO EMELIE BECK;PU itatke . : 7@l response to missing the nomination list. In 2016 he was a member of
2R : | AUEES FAE - DR 'A Weas - wants to satirize how media works today, the problem the jury for the Un Certain Regard section of Cannes.
DOMINIEWEST SOFIEHAMILTON PETER DIAZ is that to get attention is like a battlefield. That part In 2017, his film The Square, loosely inspired by some of his own

5 70 R RN TR AR

Kt 2017,/1425r% « SWEDEN, 2017142 MIN

of the film is partly inspired by Studio Total because I
believe that they always have had a po standpoint
that they tried to communicate effectively with their
controversial PR-stunts.

experiences and art installation with Kalle Boman,competed at the
Cannes Film Festival. It won the prestigious Palme d’ Or. Afterwards,
he pursued the project Triangle of Sadness, a film about fashion
models.
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Zhenya and Boris are going through a vicious divorce marked by

resentment, frustration and recri ons. Already embarking on new

lives, each with a new partner, they are impatient to start again, to turn

the page - even if it means threatening to abandon their 12-year-old son

Alyosha. Until, after witnessing one of their fights, Alyosha disappears... S

Director
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Andrey Petrovich Zvyagintsev, born

6 February 1964, is a Russian film
director and screenwriter. He is mostly
known for his 2003 film The Return,
which won him a Golden Lion at

E t E S S familiar to many. A husband and are r adi : riviz the Venice Film Fe'stlval. I 9110W1ng
occurrence on the face of it. In a way, these are Scenes from a i it oy AN d1rect4ed
transplanted to a different era and acted out by different charact The Banishment and Elena. His film

1 il b oV ) ¢ urbanites devoid of any real self-awareness, doubt, or even consideration; Leviathan was nominated for .the ]
Ye an average middle-class couple today. Academy Award for Best Foreign Film

in 2014. His most recent film Loveless

& o\ Ne—— “I’ll change; I won’ t repeat the same mistakes that brought me to won the Jury Prize at the 2017 Cannes
- \ disillusionment; I will a These are the thoughts of people who Film Festival.
\\ p— blame others for their fiascos. They think that the best solution is
K e those around them. The truth doesn’ t occur to them: You can’t re
R plot created for your old self. The only thing that can be changed i
Dll’eC:[C?l’ = This is one of the most obvious narrative directions of our film. The st S
W? . J deeper layers will touch upon oth less important themes: our duties
J as parent: alled “bad genes” ich psychologists appropriately
ﬁ % ?.M ﬁ% j& deécribe the script pare;ts e for thleil-' child;en; thlelerolsion of
NDREY Z GINTSEV / Ch ity tln‘ough'out tl'le ‘ld:' and the n'atu.re_of ourp modern era,
3 a post-indust ciety littered with excessive information and comprised
of individual Y ittle interest in other people as anything other than
P no one even bothers to hide it: it’ s ever;
70 E—Eﬁ%*ﬁi‘ Gzik4 e enough to recognize that loveless corner of

L}
% 201!1285}?4‘ RUSSIA 20177128 MIN

% L .'

small and insignificant, will find a painful reflection
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New Generation China is designated for new voices from around the country.
The latest works from young Chinese directors will be screened,
showcasing new China’ s freedom and creativity with the hope to

inspire by using the power of the moving image.

New Generation

China
/
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THE TASTE OF
RICE FLOWER
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o her village in Yunnan at the Sino-Burmese border. She
wants to take care of her left-behind 13-year-old problem daughter.
However, the road to rebuild their relationship is full of obstacles.
Meanwhile, villagers are excited about the newly built local airport
and future possibilities. One day the daughter is arrested for

ey from a donation box in the most sacred temple

o gets sick afterwards. As people think the girls
are possessed by devil, they decide to follow indications from the
the girls and the future of their village, who
asks them to go to worship the stone Buddha in the 250-million-y
old karst cave during the Water-Sprinkling Festival...
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DIRECTOR’S
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rt is joyful”. This quote I read once suits well the
ce Flower. The main to the filr
left-behind children - is depicted in a lightness atmosphere
i audiences smile first, then experience the i
the sto shot the film in Yunnan, w
picture I had in mind for the film
od or bad, is colorful. This m
feeling like the dance scene in the karst cave. I was
when shooting, wondering if things I was watching were real or
imaginary.
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Pengfei graduated in Films at the Institut
International de I’ Image et du Son (Paris,
France). Pengfei returned to China in 2006
and worked as the assistant director of Tsai
Ming Liang (Taiwan). His debut feature
Underground Fragrance premiered in 2015
Venice Days and released theatrically in
France in January 2016. The Taste of Rice
Flower is Pengfei’ s second feature.

Film Works

The Taste of Rice Flower (2017) - 2017
Venice Days Official Selection

Underground Fragrance (2015) - Fedeora
Best Film Prize at 2015 Venice Days, Best
Film Award at 2015 Chicago International
Film Festival New Directors Competition
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Yian, starting to go to kindergarten, often asks his parents to help
him find his real parents. However, doctors just think it might be a
memory disorder. Was Yian adopted or is it just his imagination ? Is
he sick or are his parents lying about his past ?
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It’ s a family story. With supernatural phenomenon and the warmth
of family, it portrays family relationships. For many years, I travel
between Taiwan and China for work. Family has always been on
my mind, and has been the theme of my works in recent years. As I
turned 40, I’ d like to present some of my reflections on life: Those
once-beautiful memories should not be forgotten due to the heavy
burdens from reality.

Director
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Lai,Kuo-An has filmed over 100 TV
commercials in Taiwan and China,and
also participated in the production of
several movies. He was one of the crew of
Treasure Island directed by Chen Kuo-Fu
and producted by Hou Hsiao-Hsien.

In recent years,he focused on
screenwriting,and won Taiwan Culture
Ministry’ s superb screenplay two times. A
Fish Out Of Wateris his first feature film.
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The factory has stopped, Zhang Jinsheng has nowhere to go. While he wanders
around the factory, a strange voice leads him to step into another world, where
there’ s sometimes heavy snow, sometimes only silence and solitude. He sees
another himself.
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DIRECTOR’S
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I want to depict the struggle between our everyday compromises and the
aspirations we nurture in our dreams.

Revolted by a dull and monotonous life, we are often powerless to bend our
destiny. Freedom is most of the time an illusion, strictly limited by the boundaries
of our daily life.

Contemplating my father’ s career, my grandfather’ s life before his, I realized
they dedicated their time to boring and mechanical tasks, with little or no taste
for what they were doing. They scaled down their hopes, gave up on their true
aspirations, and accepted their fate. The world my generation grew up in seems
largely different, and we might have a more rebellious consciousness. But the
inner self we nurture still often can’t find realization. In frustration one can
be left with no other choice but to abandon himself to daydreams, just to keep
his ego breathing. Gradually, lost between reality and fiction, one can commit
petty crimes, take wrong decisions, and end doing absurd things. My film,
with a scattered point of view to Pulp Fiction, No Country for Old Man and
Three Monkeys, will connect each chapters rigorously under a seemingly loose
structure.

Through his transformations, and looping back to the start of his story, my hero
will grow, learn, and finally find within himself the courage and values to go
ahead and pursue his dreams and aspirations.
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Sun Liang was born in 1990 and
graduated from Inner Mongolia
Normal University. He has made a

lot short films, in which the Alive was
nominated into the International Short
Film Competition of the Mobile SIFF
at the 16th Shanghai International
Film Festival (SIFF), and Unlicensed
Cab Driver was nominated into the
competition unit for the International
Student Shorts Award at the 18th SIFF.

His feature debut Kill the Shadow (2017)
tells a multi-line narrative story mixing
dream with reality that brings out the
self-reflection on humanity.
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Poets are not martyrs, not clowns, not suicidal and definitely not
murderers. One Night on the Wharfre-imagines the contemporary
poet with his many eccentricities, and invites reality to do the
honours of revealing his authentic self.

“ER

Four rather unremarkable poets experience a night of bizarre and
inexplicable series of events when a misadventure leaves them
stuck in a village by the wharf. The poets attempt to while away the
hours by striking up a friendship with the local salesgirl, but find
themselves unexpectedly dragged into an altercation with gangsters.

ONE NIGHT
ON THE WHARF

The Joint Enterprises Security Office personnel soon join the fray,
leaving the harassed poets to turn to the local villagers for cov

poets get busy mending ties and the gang leader gets busy reciting
poetry. In his great excitement, the gang leader collapses into a dead
faint, and things take a turn for the worse.
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g s > i hould we understand our lives? The a
—— i - v . ance w put between oprselves and \Yhat go
ot < - = s - : = . When we’ re in the thick of it we think of it as “ri
< = keep a distance we may think of it as somethi
{ﬁﬁ@'?t . this film offers a wid: gle perspective on pr
Chinese people, and it ive rarely if ever brought to the
screen before. If we think of a rea ach in terms of close-ups
and a more lyrical approach in terms of lon s, then One Night
on the Wharf fits neither template y starting point —
my purpose - in making this abs t film about Chinese life. The
ome basis in reality and the overall mood is warm, but

depends on the
n around us.

gist of it is rooted in allegory and the mysterious. I’ m a poet, and
One Night on the Wharf is essentially a polyphonic poem in the form
of a film.
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Han Dong, born in 1961, is a well-known
avant-garde poet, writer and Script who
published many collections of his poetry,
fictions and works in other forms. His
famous proposition that “poetry does
not go beyond language” has made a
profound influence to contemporary
Chinese poetry. He was especially invited
to be the guest writer for Jia Zhang-

ke’ s new film project Zai Qing Chao (In
Qing Dynasty). Previously, he was also
involved in the acting and creation of
films like So Much Rice (directed by Li
Hongqji), Mid-afternoon Barks (directed
by Zhang Yuedong) and A Touch of Sin
(directed by Jia Zhangke).
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It’s summer 1998 in China, three men - a fifth grader, a mid-aged
school teacher, and a grumpy old man - experience their first
awakening to true self and calling for love.

S W oM &k
DIRECTOR’S
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special year. At the time, I was caught up in
1 Cup in nce with my peers. With China
first-ever live broz t of all the matches and

y a 10-year-

ar-old compound in a
ld Eastern city, the World Cup games were my window to

economic po : ges in daily life cas
imperceptible but prominent st s on the future.

people and those years

men from three generations came to a point wher

own confusion, lonelin and eagerness to be unde , at such
a historical time. I realize that coming-of-age does not only happen
to kids, people at ar deserve an opportunity to grow and
appreciate the complex nd uncertainty of life.
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Born and raised in Shaoxing, China, Zhou Quan
graduated from Australia’ s RMIT University with
a Bachelor of Communication (Media) and the
American Film Institute with a Master of Fine
Arts in Directing. He is also a directing alumnus
of Berlinale Talents and Taipei Golden Horse Film
Academy.

His short films earned recognition at over 30
international film festivals, including Montreal,
Golden Horse, Hawaii and Asian American film
festivals in Toronto, San Francisco and New York,
etc. His AFI thesis film Woman In Fragments (2014)
won various awards including the Special Jury
Prize at China Short Film Academy Awards, Air
Canada Short Film Award at Toronto Reel Asian
International Film Festival, Jury Prize for Best
Narrative Short at Austin Asian American Film
Festival, etc.

His feature debut End of Summer (2017) won HAF
Award at the 13th Hong Kong - Asia Film Financing
Forum in 2015. His second project Searching For
The Silent Maiden was selected for the 10th Taipei
Golden Horse Film Project Promotion in 2016.
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Han Meimei is a big fan of Princess Huanzhu, dreaming to be

an actress like Zhao Wei.In high school, she fell in love with her
deskmate Li Lei, while her classmate Xiao Pang was crushing on
her for a long time.They three experienced SARS, the Olympic
Games, the earthquake in Wenchuan, such important events for one
generation in China.However, they departed for their own careers
after one accident in the entrance exam.Growing up is a fable.
Students who do not stady well become teachers at Those who
love fighting became a p an.No matter what life gives them,
they still remember the original dreams and love.
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Many year: we almost used 11te to solve a problem called a
trigonometric fi é s ago, we learned poems of a great
poet named Du Fu; jee 0, ook a nap in ¢

with bad guys after ve hid under the c

that time we must v
At that time chrysanthemum was just a name of flower instead of
a fucking name; At that time v re kind of narcissism, The most
admiring person was ourselves, The dream in most teenager:
to become the UN Secreta he rest was the president
it for granted that They’ 1l be the next Zhao definitely
7 rays thought she

sharing the same h
y, with the familiar experience
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Cici Li, Chinese actress , director, Script

, born in November 11, 1989 in Taiyuan,
Shanxi, gratuated from the Nanjing Arts
Institution in 2012 with the major of
performance and director. In 2014 her

film The Dream, won prizes of the Best
Short Film in Golden Rooster and Hundred
Flowers Film Festival in 2014 .In 2015,

she acted as the heroine in the film Wolf
which is the first contemporary poet’ s film
in China. It won the Experimental Film

of Theatrical Feature Film Awards in the
49th Houston International Film Festival.
In the same year, she published her first
novel called Wenro and adapted it into the
film. She was the Script , and played the
leading heroine Wenro in the film for the
first time, winning the Best Actress of the
2nd Golden Walnut. Her first film as the
director However will be released in 2017.
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Depi, a carpenter born in a poor family, is already in his late 30s. When he is
at the wedding of his villagers, De Pi falls in love with Chengfeng Zhang, a girl =

that just comes back to her village after failing to get admitted into the drama DiFecior
school, and starts to pursue her. However, Anbang Qin, a man born with a
silver spoon in his mouth, tries to sabotage this. Chengfeng Zhang, a woman /
that has been longing for fame for ages, has made up her mind about her
marriage a long time ago. In order to win her love, Depi decides to participate ﬁﬂ g “I
in the drama contest with Chengfeng Zhang. However, his father’ s serious
illness has made both of them miss the contest. In order to compensate this HU YICHUAN
‘ for Chengfeng Zhang, Depi s the ancient coin that has been passed from
generation to generation in his family to Captain He secretly so that he can
o help Chengfeng Zhang to realize her dream. It is when Chengfeng Zhang is
thinking about whether to leave the village with Captain He that people find FAZ)I, 19834F AL T K, HE Pt
out about the dirty thing that Depi has done with Zhang, a wi 8 i's S Gl
father is so mad about this that he never r rs fri is illness, - L
though she thinks that it is a pity to leave Depi, Chengfeng Zhang finally 2014&&%@ H@TKJ%E%W\IE?
-9 . - R c e B JETA E 3 EE 2R A A T R 32
decides to leave the village... Depi and Chengfeng Zhang do not get to see each —
other again until ten s later. This time, the two people that were once in
love meet each other again at the funeral of Chengfeng Zhang’s father, and 20154E S HLEZ( Z kb ) N Bl 55 40
the memory that has been put a ages ago seems to have been waken up JE SRR /R [ s L Y TR P 7T

again...

Yichuan Hu, born in 1983 at
Chonggin Province,China;
Yichuan Hu is a Chinese director

> » and screewriter. His short film
% [Eﬁ Iﬁj Ji: Birthday in Chongqing was
f:@: ’ selected in the 37th Clermont-
S Director D I R E C T 0 R S Ferrand International Sort Film
Lhs » Festival in France in 2014. In 2015,
- / S T A T E M E N T he directed his first feature film
i!lﬁ z’ / Home Lostwhich is selected in the
40th Montreal Film Festival.
HU YIC MR, 9, L AR 515,
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It is sure that, there is always someone in our childhood memories who is

special and acknowledged regarded as an “idiot”. “Idiots” are ubiquitous
15 Cast ; in each village in China. For the real life of the “idiots”, we have no more
scruples but mercy for them because it has nothing to do with our life

A5 A 3
PR e FTH A increases, I start to care about the “idiots”. Although the “idiots
CHEN TIArI-:TXING L11 iUA _ZIXUAN XIE LUHE they have clear log nd something precious that is lost among u
EXRTF LS QLI yS can merge a torrent that washes our soul. Perhaps, we are the real
WANG TIANYU ZHANG SHAN ANG LIFEN idiots even we are the normal.
<3
Wi[El 2017, /121.455r8F CHI /121.45 MIN
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In the early reform and opening up of Chinese rural area, a mother in a
village goes through hard times in order to help his son to go out of the
mountains to start a new life. At the beginning, Quanbao’s father was
dead. In order to bring his son up and send him to go to school outside of
the mountain, his mother toils to cut bush to make basket. However, after
graduating from university, Quanbao can not find a job. Besides, it is not
easy for him to find a girlfriend because he is poor. A beautiful and kind
girl, Yulian, meets Quanbao and she asks her mother to help Quanbao to
find a job. However, her mother proposes the son-in-law’ s family should
not be involved in their future life.In order not to influence his son’s future
and fulfill the marriage, the mother forces Quanbao to lie to Yulian that “his
mother was dead”......When Yulian gives birth to a son, She asks Quanbao
to go back to the village to find a nanny. Then Quanbao’ s mother goes to
care for her grandchildren as a nanny. After many twists and turns, the
two families eventually achieve a harmonious relation. Through violent
conflicts, the play displays fully urban and rural interpersonal relationship
during the social transformation period. In addition, it reflects that
breaking through urban and rural social binary structure barriers is the
inevitable requirement of social development.
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It’ s a film about praising mothers.

It’ s a portrait of a selfless mother from a remote mountain village who has
dedicated everything to support her son’ s well-being.

AlthouUh thisis a model n drama, I do not want to shoot it as

7 and singing”. So I decided to make it as a modern
als s the performing art of traditional opera, combining it with artistic
and filmic element perfectly.
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Zhu Zhaowei was Born in March. He had
carried on several occupations, such as

the assistant of studio manager, director of
Financial Department, and now the assistant
president of HeNan Movie & TV Producing
Corp. and the CEO of No.1 filiale.

The movie Cheng Ying Save Alone won the 2009
Central Propaganda Department, “one of the
five” movie Award; won the 13th Chinese Film
Huabiao Prize; won the 27th Chinese Film,
Golden Rooster Award Best Drama film Award
nomination; 15th International Family Film
Festival in Los Angeles won the Best Musical
(Drama film) film awards, and this is the first
opera film won an award at international film
festivals.

The movie Gentle Breeze Pavilion won the
14th Chinese Film Huabiao prize; won the
28th Chinese Film, Golden Rooster Award Best
Drama film Award nomination;

The movie Mother And Daughters-In-Law won
the 29th Chinese Film, Golden Rooster Award
Best Drama film Award nomination;

The movie The Village Mother won the 31th
Chinese Film, Golden Rooster Award Best
Drama film Award. nomination.
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Li juying, a villager in dongguan county, ginzhou county, has a dispute with the worker he zhigang family.
Jinxiang has used its accounting authority and embezzled funds to abscond.Li juying looks for her daughter.
Jinxiang served his sentence with remorse.
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The drama film Mother’ s entire plot involves
family members’ filial piety and the current
anti-corruption and the rule of law.The filming
of the film combines the two artistic features of
the opera and the film. In the form of drama,
film is the means of expression, developing
positive energy from the parents. The depth
and height of his thoughts are highlighted in
the small.

The opera movies Mother uses the artistic
means of the film to spread the charm of the art
of opera, striving for the perfect combination of
film art and drama art.

Through the character of the protagonist Li
juying,the heroine of the play, in order to save
the daughter of the embezzlement of public
funds, the daughter of the He jinxiang, from
the zhangriver to the xiangjiang river to seek
the daughter, finally, He jin xiang moved,
repentance to surrender.In order to help He
jinxiang to redeem and compensate for the

c back room of her own name

n a series of action, eulogize the great
maternal love, shaped Li juying a great mother
image.

The Opera movies can’ t go without opera, it
should express the beautiful rhyme as well as
the reality of modern life, which requires the
actors’ capability, actor’ s performance from
stage to feeling, soft as much as possible into
the life, need some formula when singing art
means, show to life.The beautiful lighting,
costumes, acoustics, effects, props, etc. are
required to make a realistic shot of life, and
pursue the perfect combination of life and
opera.
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Cao yunfu, a member of the Chinese
dramatists association and dramatists
association, shanxi dramatist
association director, changzhi

city dramatists association vice
chairman,changzhi Yu theater party
branch secretary, head, national first-
level actor and director.

A masterpiece of

operaXuefang Zhao, Wudian

Jinjing, Jinweitianhai, Taihangxiaobalu
and so on more than 30;The opera
movies Mother.

Won the “director award” of the first
outstanding young actor of Shanxi
Province, The 4th and 10th shanxi
spiritual civilization construction
“Five “One” Project “ award, Shanxi
provincial transplant drama “director
first prize”, The 12th shanxi drama
apricot prize for performance
“director award”; The 4th Yellow
River drama festival “director award”
in henan province;The third China
henan opera has been innovating
section director “wudianjinjing” won
the highest award “award for the best
drama”.

151

158

JRUHE T
YUAN YAXUAN

JEORERF, 5 7N Jee L ] s LR 1 e [ B
S BIUE BT EEEE A E R L
BEREZT REF T BAERR NI S
RIRMGE ;55 RN R T e e S B
TR — RIS HE JJJJ(HJFH\/?‘:“"M@
MRAF]SE, Hl A R SE
KEW

j:%“ﬁ?ﬂ’ﬁuu@% L AC S TE SN

BRI I, HRCENTE L), B
<<)\mu/mumb>> 5 RACRE RBO R 51
TR T, R i B4 AR
HBRIEHD (M) (TEMZED). (Hpk
BAD. KT (RIS

Yuan Yaxuan, awarded as “Chinese
Prominent Young Director” at the
Sixteenth Shanghai International Film
Festival; top prize winner of the “Best
Film” and the “Best Actor” at the Ninth
and the Tenth Santiago International
Children’s Film Festival; Los Angeles
won the 14th world national film
festival “best picture” award;and

the first prize winner for Best Film
Golden Begonia Award at the Second
Asian Microfilm Festival. Won the first
session of China’ s beautiful country
international film festival best picture
only; Running his movie channel
cctv6 June 1 children’s day; Noon
cctv3 culture program . People’ s
Daily, Guangming Dailyto make a
spoke highly of his movies; He is now
the director and producer of Henan
Lishi Film Co. Ltd.; and Art Director of
CCTV’ s Microfilm in Society Channel.

Major film and television works:
director of the films including The
Reading Boy (I and II), Flower Beauty,
and Big and Little Lotus ; general
director of the series of CCTV’ s
microfilm Incorrupt.Governance of
the Great Power and microfilm works
including Incorrupt Chancellor Chen
Tingjing, Public Candle, Priceless
Treasures, Mysterious Camel Team,
Investigation, and Magical Pen, etc.
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574 Editor
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ch man, wants his daughter Suqiu

to be an imperial concubine. He invalidates her engagement
with the poor Zhang Shaolian. Suqiu and her mother ask their
maid, Luan&an, to give one of th( two jade bracelets to Zhang

»]guh d, and

to sell the bracelet, pens to meet lldll s sister
He attempts to steal Han’s b b aught

Chen Zhi, the Imperial Prosecutor, reviews Zhang

gives testimony that makes everything ¢

Zhang and gets married with him with the 2

8 m M &
DIRECTOR’S
STATEMENT

Beijing Opera Story of The Jade Braceletis a representative play
School. The whole story takes the

] s the clue, w hl(h implicates the joys and
sorrows of two fami From the tr: pening to the comic
ending, the secret of the jade bracelets have revealed layer by
layer with the sudden change and the discovery of fate. It seems
to be two di nt destinies of two women, but it is actually a
complete life fal

The solid story foundation makes it more suitable for a film
adaptation. It can make full use of the advantages of moving
shots, long shots and quick montage. With the accurate beat
changing and timely emotional close up, the rhythm is enhanced
while the emotions get magnified. The external rhythm of

udio and v ideo Imwu age achieves um't\‘ with the internal

of the i 1111])1
lbout life, 1ndl\1du ation, entertainment, era sensdtlon

159

160

Director

7
Hihs
XIA WEILIANG

BE5, Ll el s wiEwih S5, B RS 5 M(E RS 1F
357D (R EAR A CEAEHROR ) CRRSE T-RA). SRR A1) 45 22 R 1E
S b 552 0 P BT R O T R P SR o, 280 2R v ] AL ot 57
IR AR 20114, AR E M Z R BAR —F K,
20134E-20155F 2 5 {0 AR “SURIFERE TA2" % )T —SURI FL <<§a£
B4 (2D, 3DAR) . GRAALA FiE# (=) (2D, 3DRR) , HE“ 5| FHF
27— E ) (2D, 3DR) S8, HH 3D I L <<$nI%IJ§1Ez>>
2R p R ] PR P BSR4 /Y 58 = Je PR I 4K (3D) R E i
R RERFTE”, DI HERR3DAERZ I RMA R 201581
RE - SFRBIRIL”, RN, 5 (T E A 178 DUE 9 £ E
REBIE Uﬁﬁﬁtil&ﬁ%*ﬁ ZINEFRSAE IR, Wi R R E A E, 0
MNREETB AL B B PE S Wt ; 3D AR AR FLE GRART A N I8 R E) 3R
B+ EPE R TR R MR, 20156-20164F, AT LiF3DX =
I*ss v — BRI FRL R B, R F Rz P RID ), Fih BRI FRE
SR PR R AR [ LR FAL SR 2 S U4 B 56 T [ e R AR
;é(SDEE )T

Xia Weiliang, the senior director of traditional opera of
Shanghai Media Group. With lots famous impactive film
works in chinese traditional opera film field like, Jinlong and
Ephemera, Sima Xiangru, Palm Civet for Prince, Disinterested
official, Yu Chenglong, Success or failure on account of Xiao
He, etc., he won several times of the top award of chinese
television and traditional opera, the “Orchild Award” as well as
the first prize of the top prize of chinese television art, “Stars
Award” . He directed films of “ Beijing Opera movie project”
such as Farewell to My Concubine( 2D, 3D edition), Xiao He
Chasing Hanxin in the moon lightrom( 2D, 3D edition) and
Investigation of the case of Jade Bracelet (2D, 3D edition) from
2013 to 2015 in which the film Farewell to My Concubine once
won the best feature film award of 3rd chinese 3D television
and film work prize issued by CSMPTE and the lumiere prize
of gold of 2015 Creative Art Prize issued by the international
association of advanced 3D images. The Beijing Opera film
Farewell to My Concubinée’ s copy also collected by the Library
of Congress,Harvard University Library,University of Chicago
Library,Stanford University Library, University of California-
Los Angeles Library, etc. The Beijing Opera film Xiao He
Chasing Hanxin in the moon light (3D edition) won the

golden angle Prize of 12th Sino-US Film Festival. He directed
the“Shanghai 3D traditional film project” series films : the
Kun Opera film, The Bell Tolls for A Dynasty, Yue Opera film
Romance of the Western Chamber and the former won the
Award of Merit of 5th Chinese advance film and image prize
(3D films) issued by CSMPTE.



[ N\ 3 A S \_RETROSPECTIVE \_ TRIBUTES

H3 7R HE 7R
A 4 Bt
Ml

/i

JEAN-PIERRE MELVILLE
CENTENNIAL RETROSPECTIVE

1E-RIRIR - #§/R4E/R (Jean-Pierre Melville), i E & 42 4w
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A pioneering figure in the French New Wave, French
writer-director Jean-Pierre Melville is one of the key
names and one of the most influential figures in the
history of cinema. Primarily remembered for his
poised, tragic and minimalist crime films, Melville’ s
career was brilliantly varied , encompassing wartime
dramas and refined character studies.

A selection of 10 films in restored versions, organized
in partnership with the Institut Frangais.

Retrospective

/
Tributes
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Born in 1917, Jean-Pierre Grumbach was 23 years old when
he joined the Resistance and the Forces Francaises Libres to
fight Nazi German occupation army. After the war, he kept
his codename Melville taken from American writer Herman
Melville. In 1945, Melville, a cinema fan since childhood,
chose filmmaking as his career.

He directed one short film and 13 feature films, including
his adaptation of writer Jean Cocteau’ s famous Les Enfants
Terribles. His three films set during wartime are all
dedicated to complex character studies, dealing with the
fate of civilians in the Resistance.

A perfectionist determined to keep control over all the
aspects of filmmaking, Melville created his own film studio
and became an independent producer.

Melville is of course famous for his minimalist and
restrained thrillers, often big box-office hits. Ambiguity of
contradictory feelings, taciturnity and solitude, cold action
and the constant threat of death all contribute to the design
of unique human and moral figures.

Melville’ s filmmaking style brings together the tropes of
American gangster movies infused with jazz music and
French sensibilities and experiences, through a unique
abstract form that paved the way to new approaches of
cinema, from the French New Wave to the work of other
filmmakers and film critics.

Among Melville’ s assistants and collaborators were many
future filmmakers, such as Volker Schléndorff, Charles
Bitsch, Bertrand Tavernier, Rémy Grumbach or Michel
Drach Melville’s films featured some of the most brilliant
French film stars, from Lino Ventura to Simone Signoret,
Yves Montand, André Bourvil, Jean-Paul Belmondo,
Catherine Deneuve and Alain Delon.

Many filmmakers around the world acknowledge Melville’ s
influence on their approach of cinema, including Chinese
masters John Woo Yu-sen and Johnnie To Kei-feng, as well
as American masters like Martin Scorsese or Michael Mann.
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PEOPLE HAVE
TO ENJOY
THIS

That’s my ambition: to fill cinemas

/

I don’t know what will be left of me fifty years from now. I suspect that all films will have aged terribly
and that the cinema probably won’t even exist anymore. My guess is that the final disappearance of
cinemas will take place around the year 2020, so in fifty years’ time, there will be nothing but television.

Well, I would be happy if I got one line in the Great Universal Encyclopedia of the Cinema, and I think
that’s the sort of ambition every filmmaker must have. This is a business in which you have to be not
ambitious, which I'm not, but you have to have ambition in what you do, which isn’t at all the same
thing.

I'm not ambitious, I don’t want to be something—I have always been what I am, I haven’t become
anything—but I’ ve always had, and I shall always try to retain, this feeling that ambition in one’s work

is an absolutely healthy, justifiable thing. You can’t make films just for the sake of making films. If fate
wills that I should make more films, I'll try to remain faithful to this ideal of being ambitious when I start
a film; not being ambitious between films, but being ambitious when [ start work, telling myself, “People
have to enjoy this.”

That’s my ambition: to fill cinemas.

—Jean-Pierre Melville, in: Melville on Melville by Rui Nogueira, 1971
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This early Melville reveals a surprising overlap with Robert Bresson’ s cinema:

n" both directors started their filmmaking careers with a short film starring the
—_—

7N
famous French clown known as Bél lville’ s fond portrait of a day in the life .
of the aging jester, filmed during sh at Circus Medrano, at home and in the
streets ntmartre in Paris, with his faithful partner and friend the clown *ﬁ
Maiss, already announces his preference for a city of shadows, nightlife, raincoats
and elegant men’s hats. ;j_\'
185 Cast g&
EUUBEBY  %F MAISS Jr
7N
F & Duration
18 mins
fill rE% Country of Production
R {15 FRANCE
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24 HOURS IN THE LIFE OF A €ELOWN =
’ (Vmgt— quatse heurgs de la vie d’un clown) =2
l 1946 . =
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- . DC ect ratio 1.37 1ck and white, mono
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fil{F Production r il E % Country of Production! EE %ﬁ ’I%i j i
0.G.C 5 %15l FRANCE
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Le Silence de la mer (The Silence of the Sea) is a French novel written during the
summer of 1941 and published in early 1942 by Jean Bruller under the pseudonym
» “Vercors”. Published by clandestine publisher Editions de Minuit in German-

occupied Paris, the book quickly becz a symbol of resistance against German
ocguplelb The film, as the bo ells of how an old man and his niece show

», resistance against the German occupiers by not speaking to the officer whom

v, are obliged to board. The German officer is a former composer, dreaming

{ of brotherhood between the French and German nations, deluded by the Nazi
propaganda of that period. He is disillusioned when he realizes the real goal of the
German army is not to build but to ruin, to exploit and to exterminate. He chooses

@ to leave France to fight on the Eastern Front, cryptically declaring he is “off to
Hell.”

o

Melville’ s lead actress Nicole Stéphane had herself survived the Occupation under
constant threat of deportation to the Nazi death camps because she was a Jew.

The film became an important landmark for the development of others
filmmakers’ works, including Robert Bresson and Alain Resnais.

Melville produced and directed the film in extremely precarious conditions, and

used to recall: ‘During one whole year, maybe the happiest in my life, we lived
LE SILENCE . . g one whole year, may oI

in dark misery, but the feeling we had that we were doing something important
]) E L A M E R while bein 0 just wonderful. My motto has always been: I did it not
knowing it was impossible to do.’
1947 He commented the film saying: ‘T wanted to try a language solely composed of
tually banished.’

Director
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Adapted from the novel by Vercors
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pect hmo , black and white, mono

© Gaumont




'RIBUTES

S
Director

/
iE-BRIR - MR GEIR
JEAN-PIERRE MELVILLE

THIS LETTE

(Quand tu liras cette lettre)
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Senses of cinema, 2015)
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Max, a young mechanic and unrepentant seducer, seduces both a rich married
lady and young orphan Denise. Denise’ s sister, Therese, a nun-in-training,
returns to “civilian” life in order to care for her sister. Max then tries to seduce
Thérese herself...

A melodrama made by Melville in order to be taken seriously within France’s
cinema industry, the film all the same shows some of the director’ s personal
traits, including a dark vision of the South of France as photographed by
cinematography master Henri Alekan.

‘“The film, if anything, illustrates Melville’ s early interest in existentialism and
Hollywood genre tropes and styles with its fusion of film noir elements within
the melodrama... The film presents a panorama of postwar moral decay with
abusive relationships, con artists, blackmailers... the film’s moral center comes
from Thérese’ s religious faith and loyalty to her sister, yet both are revealed to
be on unstable ground with the entrance of Max into their lives.” (Christopher
Weedman, in: Senses of Cinema, 2015)

The film features famous singer Juliette Gréco as Thérese, and Italian star Yvonne
Sanson.

UL 5 Gaumont
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Print source : Gaumont
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BOEBE THE GAMBLER
(Bob le Flambeur)
1955

T8 Cast & Script
B - HYbi)é ROGER DUCHESNE BULIERS - 6 - ZIR)E
PHBILR; - B ISABELLE COREY AUGUSTE LE BRETON
JHe4R - Fip§ DANIEL CAUCHY L-PEBUR - HRAEAR
% . 44L4i% GUY DECOMBLE JEAN-PIERRE MELVILLE
Pi5E - Wi SIMONE PARIS 5 Cinematographer
4% - NFHE ANDRE GARRET = - ik
5951 - 3 F/R CLAUDE CERVAL HENRI DECAF
PSR - Bl COLETTE FLEURY o G A
A8 - 4i’R GERARD BUHR y L

M - 1Pk RENE HAVARD

Ji K Duration 98 mins
#I A EZ Country of Production {£E FRANCE
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X-convic
gone straight after prison time served some 20 years ago. ‘Flambeur’ (literally
‘the one who burns money’) French word for someone who wagers not only
all the money that they have, but also the money that they do not. After a run of
bad luck that leaves him completely broke, ex-convict Bob decides to rob a casino
in seaside resort Deauville in order to keep his place in the underworld. Bob
assembles a team for his perfectly envisioned crime, but fate has another plan...

First thriller by Melville, bearing all the traits of his unique style and characters’
design, in a beautifully rendered Paris atmosphere. A milestone in the
development of the French New Wave, saluted by Jean-Luc Godard in A bout de
souftle (Breathless).

nt source: Institut Francais
aspect ratio 1.37:1, black and white, mono
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- o~ . Tl In a small town, as the Germans take over France during World War II, widowed e
Y ey , - | -3 el mother Barny becomes increasin; nxious about her half-Jewish daughter. She 7N
. 1) ; 1 i : O™ ) decides to hide the girl on a nea rm and have her b sed as a cover. For é&
' i | | \ : ) A 4 : . Barny, the ceremony is a sign of the absur dity of religion, and it inspires her to A
133 1 M ! ) g ' : N pick a fight with parish priest Léon Morin. She is surprised to learn that he shares ;]_(
‘ - N i ‘ : A . a great many of her views, and the two begin a chaste yet deep relationship, where
! : : ‘ ! Barny’ s feelings are challenged by the possibility of grace.
: N ; ® I A scathing and elliptic style conveys the historical, philosophical and sentimental
: 3 g T Y 3 I P
; ), ' Uil { tensions of the story, until the final separation.
) 1] (Lé(})l’l O 1'! PI'(:‘tI'(:‘) After The Silence of the Sea and before Army of shadows, Melville offers another
! bl personal reflection upon beliefs and resistance in the complexity of war times.
- ’ : Adapted from an award-winning novel, the film was Melville’ s first big box office —
o - hit. e
S
Director # >
! / " Iz
"S- S Sz : o E
il BEIRIR - MR 4E R =
JEAN-PIERRE MELVILLE ~
=
t
18 A Cast i Script g
ik-fR% - WURSE JEAN-PAUL BELMONDO IE-BEBUR - HRAER -
38l - wiik EMMANUELLE RIVA JEAN-PIERRE MELVILLE 2
33 - #i5¢ IRENE TUNC % Cinematographer =
FAEEE - JBk HOWARD VERNON Y R S =
RIR%E - k%2 VOLKER SCHLONDORFF HENRI DECAF —
YEnJ - R3E/R %) NICOLE MIREL = - w3l
El¢s - 13 MONIQUE BERTHO ﬁg’;mﬁ;;;;%
R 1A - )
- m%nﬂg %ﬁ PATRICIA GOZZI GEORGES DE BEAUREGARD and white, mono
iy - $F/eiF MONIQUE HENNESSY B - e
oy - Wi MARCO BEHAR

WU - KR GISELE GRIMM

CARLO PONTI ‘ / A P&%‘NER‘I’S
P Duration. 130.mins

#IFEZ Country of Production {4E FRANCE B A#H) ITALY
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4l Script : il Production
-5 - HiAREER e her Feiemi - P 178
JEAN-PIERRE MELVILLE Jedidihi - il GEORGES DE BEAUREGARD
NICOLAS HAYER B - e
CARLO PONTI

Z

T —— w B W A

SYNOPSIS

ﬂ &1 B (R = i ARTIC TR ISR EL (e

Y DURSEZ ) fé >

I £, ik

] RN BYLTR BT, 1B NRM1E LA F, ME/RAEZRUERA T fl il :
AMAERE L, 5 LIR# A2 178 T 5, &

LA 5 3 -7 ‘ :

v ; : . Maurice (Reggiani) is fresh out of prison when he commits a violent act of I
. _ . vengeance. Descending into a criminal world of moral ambiguity, he hunts for 7N

r s the traitor who first put him behind bars. Planning a new robbery with Silein .

e / . (Belmondo), a thief who may or may not be a police informant, Maurice quickly
v : learns that nc : hing ca .
= X ., 3 earns that no one and nothing can be trusted *ﬁ
"?. ? . In this grim and chilling crime masterpiece, where no one is what they seem, ;J_\'
< ¢ L N " | Melville demonstrates his unique ability to repurpose classic crime films
: ! q y to repurf

';: T l—l E F l N G E B "M A N g mechanics in a fragmented and restricted narrative that leaves the viewer with g&
e -~ /E- questions about more than one moral issue, and an apocalyptic ending where the e
' g - . " only winner is death. 7N

. (Le Doulos)  } ’ - 1

;‘?: l
:
SR Dy
Director b E
Za » >
3 Vite Vite Vite
LL- B BUR - MR 4R Z
JEAN-PIERRE MELVILLE i
. k
B B BBIR - SRERAY/NGL =
Adapted from Pierre Lesou’ s novel =g
=
" T A Cast“ =
IE-ER% - /RS2 JEAN-PAUL BELMONDO —
JERH - 5 1k)e SERGE REGGIANI <
ik - #35R JEAN'DESAILLY ;
IALER - 35H] FABIENNE DALI —
KUK - Be5iA MICHEL PICCOLI oo % : AN =
#W - BriE/k RENE LEFEVRE L.66:1, &,

9K - JRIAINE MARCEL CUVELIER int source - Institut Fr
_ A% - HE41% JACK LEONARD s
O sE - %) MONIQUE HENNESSY

@ A PR
. NCAIS
fr & Duration 108 mins
fil}E5< Country of Production {5 FRANCE /& KH ITALY
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4sifi Script
IE-BESUR - HREER
JEAN-PIERRE MELVILL
Frifili - DsUR S
GEORGES PELLEGRIN

##% Cinematographer

=0 ik
E HENRI DECAE

LE SAMOURAI

1967

[=v=ss
~F 1H

- Director

/
IE-BORIR - MR EEIR
JEAN-PIERRE MELVILLE

1E5 Cast
P24 - e ALAIN DELON
IR - M2 FRANCOIS PERIER
WK% - #88% NATHALIE DELON
Wl¥h - P5F/K CATHY ROSIER

F K Duration 105 mins

#IFrE % Country of Production 3E FRANCE /B AR ITALY

#Iff Production -
RAYMOND BORDERIE
i - WEAIR
EUGENE LEPICIER

~

o W g
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Jef Costello, a meticulous and taciturn hit man, finds himself backed into a corner
after he is witnessed carrying out an assassination job one night. He is caught
between a persistent police investigator and a ruthless employer.

An influential masterpiece where Melville’ s own quest for ization make him
reinvent gangster cinema with a dose of Japanese lone-warrior mythology.

Director John Woo quoted the film as an inspiration for A Better Tomorrow and
The Killer, while Danish filmmaker Nic /inding Refn in Drive and American
filmmaker Jim Jarmusch in Ghost Dog paid direct tributes to the film.

1.
Editions René C
DCP, aspect ratio 1.85: 1, color (Eastmancolor), mono

@ A

{itions René Chateau
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4l Script ¥ Cinematographer filff Production
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IL- IR - HisRER LR - Tl TRIRFS - TRHR LES FILMS CORONA
JEAN-PIERRE MELVILLE PIERRE LHOMME WALTER WOTTITZ /

182

R ' | ‘
v, oyl ’ S -
M 'Q' ) - Director - " I
W "Ry ‘\‘a e —f’ 7‘ . _i' . ALY "
B TR - HREE R LI

‘, - # JEAN-PIERRE MELVILLE %, s SYNOPSIS

- < IRABLEER - PIBERIY NS -
ol ) Adapted from Joseph Kessel’ s novel /

O I, WA E— R 60
e — Y1, TET L, t AR G

E RPN iR AR NE )
THET R

TR &

R— . ' 7N
OARLLSS v ST ™ S, z?ﬁﬁﬁﬁ
L TR MRSl ek B33 i
103'/'., A _.:_ . : rrat p A DA—B
'”';‘-:' u- ;?\. ,','. -' - ] *ﬁ
',‘ Py 'y $d < AU = Uy In the winter of 1942 - 1943, as France survives under German occupation, ;J—\r
J %3 b A Ui an underground cell operates in the shadows. In the clandestine world of the
Al - Ry : Resistance, the freedom fighters work against their enemies under the constant ?&
. o[ risk of betrayal, ordinary men and women in an extraordinary situation. Philippe
- I 8 L S \ Gerbier, a civil engineer, and one of the Resistance’s chiefs is has been given away ;j_(
= ; e 8 - s by a traitor and arrested. He is interned in a camp. He manages to escape during
.o AL V. —— ' his transfer to the Gestapo. He joins his network at Marseilles, where he makes
ey - : the traitor be executed...
8
= " $ : : A precise and rigorous account of the activity of the Resistants (as were
I et _ : 9 s : writer Joseph Kessel and Melville himself), the film includes several episodes
3 rA LT e ) A showing the courage and solidarity of the Resistance ring’ s members, yet also
X A b s | their solitude as “shadows” in a deadly realm, and the tragic consequences
3N T i - el e ) of repression, internment and underground action. Starting with the quote &
- y P wady ¥y y | : % *. ‘Bad memories: be yet welcomed...you are my distant youth’ followed by a 3|
W i ’A Se d | ) famous long shot of Nazi-occupied Paris, the film ends with a caption stating the >
‘ pess . ( rmee des om )res) A ol circumstances of the tragic deaths of the heroes. z
- .
4 1969 :
. . )
! o =
. N =
= t ~
_— | =
—— e eia2Be, : =
. ! =
.
: t
‘ 2
]
r
H
. PEULR AL B feHl &5
ol - yEE
- N ‘ \ v 1 - DCP, i 8 (LB, HLHHE
b s Alif; - SCEH LINO VENBURA V552 - PH{RE SIMONE SIGNORET s ”~ Print source : Institut Francais
, %% - BN PAUL MEURISSE ik - 3R - F9€/K JEAN-PIERRE CASSEL . * 3 DCP, aspect ratio 1.85: 1, color (Eastmancolor), Dolby Digital
2 5 525718 - & CLAUDEMANN % - 5i%#) PAUL CRAUCHET -

ST RS [MER CHRISTIAN BARBIER — %%RH - i iEJeé SERGE REGGIANI . / ' F\&%NERTS
|

FK Duration 145 mins
fil Fr[ElZ% Country of Production 3 FRANCE /B AFI ITALY
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RIMAEZ BHETER IR — 2 IS, 25 SOBE) T — MEEAITE S, = A TR 5K
BRI LR AR EIBR 0 H, 11— & R & IR K LB E BT ERDS, 86
BIFgRIAE R T AE R,

MERUE/READ T — BOBRBE RIS E NS A BT 47 “ G AT Z (R A I, B RE i I4E B2 A
FEARMIR, TR MAIE BET T2, T T2 MBER G 2 24 AR, SGAERIH— KR
I, AT TER AT G, ARSRAELL GBI P

B YiIE : “MI9SOFETF A FAARE T —FH08) o P R ECLLED 7] ISV 5, HFRIE

AHBEE R AR BN HHICR B A, o] DR RISk, N U2 &

IENRELE T IEMIHE R N E RN TR AT LS i ESS, MR A TEE
T3 RN B SRR, ™ Gl - TR hL, (I/RAE/RRI/RYE/R), 1971)

HEIERIM P P HE R FARIFICTE : “FAE B SRR 5 TR E 5L 218 RS sk AY —
V1, R L AN SR IR IRAT A IE . 2 AT DAL ) & — R MR R S R R BB T XA RE
HIIRTE 3 o (AL D2 — B0 B R MBS UFIR R Fro LE-RURR - MURYER B — (B2
GO E L CAER GBI 22 Bah L, M i B9 USRI T 5 AN, fhds T IR 2 R, 3,
HIZHEN T FRATERE 2 A, AN mEA (), ML XAE ) AR CRRTF- AR 5 . B L XURB 1%
IR, EEABAE RN AR R A\ BAS 5 AR,

5t \_RETROSPECTIVE \_ TRIBUTES

Master thief Corey is fresh out of prison. But he is lead back to the world of crime
after a corrupt prison guard informed him about a ‘good job opportunity’ . Corey
crosses paths with a notorious escapee, and later with an alcoholic ex-cop. As

the trio plots a jewelry heist against impossible odds, their trail is pursued by a
relentless inspector, and fate begins to seal their destinies.

i Melville invented a fictitious quote from Buddha as an introduction to the film:
Yoo 4 T4 : | ‘When men, even unknowingly, are to meet one day, whatever may befall each,
;E LVIL e whatever the diverging paths, on the said day, they will inevitably come together

in the red circle’.

He commented at the time: ‘I had wanted to “do a robbery” since about 1950. I" d
like Le cercle rouge to be masterly, of course, but I don’t know yet if it will be; I
think the elements are sufficiently interesting to make a good sequence, and time
will tell if I’ ve set the robbery in the right context or not. It s also a sort of digest
of all the thriller-type films I have made previously, and I haven’ t made things
easy for myself in any way.’ (in: Melville on Melville by Rui Nogueira, 1971)

Chinese master John Woo commented: ‘I believe in my world. I believe in
brotherhood and everything that goes with it. Like honor, loyalty, and friendship.
The reason why Le cercle rougeis a classic gangster film is because it embodies
this kind of romanticism. Le cercle rougeis a film with little dialogue and a lot
of atmosphere. Jean-Pierre Melville, a gentleman who believed in the philosophy
(very much like the Asian philosophy) of the code of honor, could edit a film and
work a camera like no other. He’ s given me moments of inspiration that I have
used for some of my films, like A Better Tomorrow, The Killer, and Hard Boiled.
His movies had a coolness and a style that separated him from other filmmakers
2% - 8Jk ALAIN DELON of his time.
3 - 5224 YVES MONTAND
LA - 4/} 4E/R ANDRE BOURVIL FEUUREE: RSN
MBIREL - PS5 FRANCOIS PERIER DCP, Eiffi e fil1.66: 1, B (FHBRRH), i

VB - TRBERF GIAN-MARIA VOLONTE Print source: Institut Francais

R - $5IER ANDRE EKYAN DCP, aspect ratio 1.66: 1, color (Eastmancolor), mono

% - 5P PAUL CRAUCHET

A% - PRRBUE PAUL AMIOT ‘ / A P&%NP{[S

A Duration 140 mins
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#IFrE % Country of Production % FRANCE /B AR ITALY

© Studio Canal




- -

‘ . _ e 185

4fE Script %% Cinematographer filfE Production
ik-BeBUR - HRAER TRIREE - TR DiFs -2 /
JEAN-PIERRE MELVILLE WALTER WOTTITZ ROBERT DORFFMAN =, 186

Director . EE E} % ﬁ

7
k- % BUR - HiJR4ER SYNOPSIS

JEAN-PIERRE MELVILLE /

VIS, it 2R f : RURE T
B R A 1B R
%o

(TG, f/RAE/RALIE
. b PR BT DURI IO TR o TR IR EE ™ 1

* PR UG o

h Winter in a deserted seaside resort: a bank is being robbed by a gang. The
mastermind behind the heist is Simon, a night-club owner, who is a friend of
Chief Inspector Coleman. Coleman finds himself playing a game of cat and mouse
with the gang of thieves while they use the money from the heist for a drug deal.
Coleman and Simon find the rivalry between them increasing as the net begins to
surround Simon.

TF-TIERE

T B

Melville’ s last film before his death of a heart attack, one year after the release of

the film, plays with the director’ s leimotiv of criminals meeting their death, and 2

takes his personal filmic world to a higher level, in a striking tonal palette of blue.

) CEE) SV RMRYERTERS XA EROIIREI 2K, i AMITE— 25

TSI E GFRILHA. SR & handT 2 N — R 22k XA EHRDE B

% A LETEN, (BT R IR E— i e B ImiE S, 7
S|
- g2 - Fheadl ),/ )
) >
- ‘Un Flicis perhaps Melville’ s most extreme experiment in genre Z
abstraction in which the characters appear to sleep-walk through a "IU
. set of predetermined gestures, actions and situations. In this sense ;
it is an ideal, if relentlessly pessimistic, final testament.’ =
4 -- Adrian Danks in Senses of Cinema,” 2002 :U
. ;
co =
(Un Flie) z
1972 -
H
. Studio Canal) S
als! Cosi DCP, Effi FAiI1.66 : 1,7 JEH), B
py2% - #Jg ALAIN DELON  HF% - Jiggrhi RICHARD CRENNA Print so Tamr ri
YL - g4 %: CATHERINE DENEUVE P - 5ilg) RICCARDO CUCCIOLLA DCP, aspect 1 or ), mono
J3esR - Hibii MICHAEL CONRAD  f#% - 5¢%ijf PAUL CRAUCHET
Pi%ER - FL#/K SIMONE VALERE %84 - #1ii ANDRE POUSSE ‘ / INSTITUT
ik - §53¢F) JEAN DESAILLY  FL3HH - J/Ri VALERIE WILSON A N |S

Fi K Duration 98 mins
il FE %R Country of Production %:E FRANCE /ZEAH ITALY

© Tamasa-StudioCanal




fiill ;v A Producer
(235
TSUI HARK

19/
TILUNG

il Script i Cinematographer ZAR$ES Art Director B4 Editor
R Wik HER &Y
JOHN WOO WONG WING HUNG BENNIE LUI JINMA
4
Z4
i Cast CUR - 2
RIS Jaii % RER P
LESLIE CHEUNG CHOW YUNFAT EMILY CHU WAISE LEE S YN O P S I S
LS
: .
z

Tse-kit, is a policeman, and Ho leads a double life. Ho is in T:
counterfeit money deal when local gangsters ambush him.
man, Tam Shing, betrayed him. Ma v

unded and becomes a cripple. After serving three years in

n, Ho returns to Hong Kong hoping to start a new life, but

his brother Kit still distrusts him. Ho sees Mark, who has become a bum,
opening the car door for Shing, who is now the headman of a gang. Shing
wants Ho to become a gangster again, but Ho refuses. Shing then sets a trap
for Kit and beats Mark to within an inch of his life. Mark also hopes to pair
up with Ho again and make a comeback, but is turned down by Ho. Mark

then goes alone to Shing’ s lair to take the plate for making counterfeit
money. Ho can’t stop himself from helping Mark. He asks Shing out for
a meeting and at the same time mails the plate to Kit. At the meeting,
shooting breaks out among Ho, Mark and Shing. Ah Kit arrives in time to
see Mark shot and Shing shot by Ho. Kit finally forgives his brother....

A BETTER TOMORROW

;
“

.
S

Director

/
R
JOHN WOO

1, 198679558 CHINA, 1986795 MIN

@ A

— .

181

188

Director

/
R
JOHN WOO

SRR, THEEE S g ] E R

19864F h T HIAE A Fr (A ) B E HL 58 ) £ 27
I ELR U, HF RIS 55 6 & i R e (R R 5
2, 1990 AR i (RE I XA TR 559 Ji 2 v FELRY
BRI AE T [FI4F HE A E A (B BR ). 1993
bR E RIS L R, 19974 BN CER IR IR 1S
LREE ERIEE R G, 20004 0 T AT (RE
RIS RERH A 5 H T, 2004 RIS B
BUR TR HHR 5697 2 7

20064F [ THEIBHIZR R, FHAEEFE A (CREDDE
Hffllc 2009486 7, ZR1S L i [E R FRLFEZ 1T 42 1B RS AR HY
TR B3 20104 4R 15 55 67 e ST I R LR 77
25 UL, 201 55 3R 15 55 28 J 7R L [E R FELZ T I
., 20165F S EEFr CESD-

John Woo is a Chinese-born Hong Kong film
director, writer, and producer. He is the owner
of Lion Rock Productions. He is considered a
major influence on the action genre, known for
his highly chaotic action sequences, Mexican
standoffs, and frequent use of slow motion. Woo
has directed several notable Hong Kong action
films, among them, A Better Tomorrow (1986),
The Killer (1989), Hard Boiled (1992), and Red
Cliff (2008/2009).

His Hollywood films include the action films
Hard Target (1993) and Broken Arrow (1996),
the sci-fi action thriller Face/Off (1997) and the
action spy film Mission: Impossible 2 (2000). He
also created the comic series Seven Brothers,
published by Virgin Comics.



il Fr A Produd il A Producer 4fE Script %5 Cinematographer
GRS 2R WeTy i B Ik
JOHNNIE CHRISTINA K.Y. LEE NAI-HOI YAU SIU-KEUNG CHENG
ZARIES irector 5748 Editor /R Music
LY ST MREAS Phabe
JEROME FUNG CHI WAI CHAN CHI WING CHUNG
18R Cast

WEKAE ANTHONY WONG . 585 FRANCIS NG~ A% JACKIE LUI

MISSION
1999

.
1

Director

%
A B U
JOHNNIE TO

WEFHE 1999 /8458 HONG G.1999,/84 MIN

0 A

o W g
SYNOPSIS
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IIKE, ]
¥, bAg

s, I

j & S

R/ VBT RRRBRIZ AR, o —filfl &

The triad boss Lung survives an assassination attempt in a
restaurant. For his protection, his brother hired five men, and asked
them to dig out the manipulator of the assassination.

Among them, Roy and Shin is the most experienced of the group.
James, Shin and Mike are former pimps. Curtis used to work with
Lung, Mike used to be a skillful dead shot, James was a firearms
expert. These five men managed to capture assassins and find out the
hitman.

After that event, these five men became very good friends. And at

the moment, Frank told Curtis that Shin was having an affair with
Lung’ s wife and asked Curtis to kill Shin. These five men began to
turn their back to each other. In the evening the five men meet in
an otherwise empty restaurant to sort out the situation. The conflict
would be triggered at any moment.

189

190

Director

7
FL B
JOHNNIE TO

Mg, P E S E 4 S, L mEL SRS
F Y B GRS (1999, 2003, 2005),
BT HEY S DR AESEZ (1999, 2011), BiH
TR JE T I FELRE 19 P22 (2008) 1R SE [ FELFE
RGBT (2017) . AARIES: (AT E)
(1992), {2k )»(1999), (PTU) (2003), (B4t
£:)(2005), (ZFan) (2011), %%, 19994E 1 F
PR CHE KO BEAE T LB B KUK

Johnnie To is a famous Hong Kong
director, producer and screenwriter. To
won the Best Director Award at Hong
Kong Film Festival and the Golden Horse
Award. He has served on the jury of Venice
International Film Festival (2008) and

The Academy of Motion Picture Arts and
Sciences (2017). Taken by To in 1999, The
Mission has laid his gangster film style.

Filmography:

1992-Justice, My Foot

1999- The Mission

2003- PTU

2005- Election

2011- Life Without Principle
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PINGYAO FESTIVAL PALACE

LT I8 AR ’*“HWU—IE
PRI EE, #ﬁﬁb/l‘E

DIV LR iy =9 g =1}

H1077, EEIA ]
TREK, AT 5\2)#9?”/2571:1&‘ 5, EXNITTRE
S TR Z,

PIE L E RO & — R R A
FENFIT, 53 BI9HIH 1500 EE LAY FRIEN
(Platform), #5500 ML Z IHRERZIT “ /N> &
J7” (Hall Of Spring in A Small Town) , 4N T
(Hall 1- Hall 4),,

) WiR “BREIIER T RSO A NI,
H WA AR,
(Platform) #344, %7 T-20004F
INRZ BT U AR 3 47 S 272
(Spring in A Small Town) iy
1, HARIAN T H s AL
E’]k ”E[Fﬂ?ﬁﬂ%ﬁﬁﬁﬁ, IYRIFFA 114/, 98, 7
B, A TERAF SCRE3D, 4K,

BR T TR, T HLRY BN RE
FEERE, BAATLL »J7.(Jiang Hu Er Nv
VIP Lounge). J:(Fomm) AL (Press
Center)., #{&70 7 (Press Lounge) . FHEAUL
(Accreditations). #£/7 (Banquet Hall) . i
MERFERYX (Exhibition Hall), RAHAK
(Festival Administration) & LLiJI#C X\ BIHER b
(Mountains May Depart Café Bistro) . fLJ&
(Gift Shop) X,

Built in a former diesel engine factory park, the Pingyao
Festival Palace is located northwest of the ancient city of
Pingyao. As the major venue of the Pingyao International
Film Festival, the Pingyao Festival Palace enjoys a generous
space of 11,000 square meters and contains six screening
halls totaling 2,200 seats.

The Pingyao Festival Palace is the result of the
transformation of a former diesel engine factory of
approximately 71,333 square meters. This kind of large-scale
space, available for innovation and development, is now very
rare to find within historic cities. The relics of its industrial
past still pervade the factory park.

The major screening spaces of the Festival Palace are a 1,500~
seat open-air theatre called Platform, and a 500-seat multi-
purpose cinema called "Hall of Spring in A Small Town ". The
Palace also has four other screening halls (Hall 1 - Hall 4).

The open-air theatre, as mentioned above, is named after Jia
Zhangke’s film Platform (2000), and the design of the theatre
combines the merits of Chinese and Western styles, while
the multi-purpose cinema is named after famous Chinese
film director Fei Mu’ s classic work Spring in A Small Town
to pay homage to the director. The other four screening
halls, Hall 1 to Hall 4, are transformed from the factory’s
workshops, with 114, 98, 72 and 72 seats respectively. They
are all supporting 3D & 4K screenings.

Besides the theaters, the Pingyao Festival Palace also
includes a Jiang Hu Er Nv VIP lounge, an exclusive venue for
Forums, a Press Centre, a Press Lounge, an Accreditations
centre, a Banquet Hall, two Exhibition Halls, Festival
Administration offices, the Mountains May Depart Café, a
Gift Shop and so on.

Apart from holding the annual Pingyao International Film
Festival, the Festival Palace will also operate regularly
outside the Festival.
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Check Tickets

Spring in A Small Town
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Jean-Pierre Melville Centenial Retrospective (1917-1973)
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Banquet Hall

C)

LigNE) ]
Entrance&Exit B

T

Pingyao corner

B

AL TREDERE /ALY Drinks/Snacks/Gifts
B. &M Pingyao Corner

C. IAKX stat Office

D. FEJEIPINE Festival Administration

E. SIREEIEHIL Acereditations
BB IPINEE Press Office
- B IMNE Guest Service Offfice
BB (ALY FEIX 5D Tickets
* )3 Information

F. {20 LB B X. Jiang Hu Er Nv VIP Lounge
G. 2017138 [ FLRE i 32 U YE mxhibition Hall
H. 32 Forum

L. 58 KR Platorm @
 SEXE 2 H Moon of Pingyao

J. /NRZFRIT Spring in A Small Town @

K. JRBYT1—4 Scrcening Hall 1-4 @
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1. If the WeChat’s official Pingyao International Film Festival account does not display the
ticket menu, you can try unfollowing the account and tapping ‘follow” again. Furthermore, you
can scan the QR code below or tap into “read original text” to enter the ticketing page.

2. Online ticket sales begin on 20/10/2017, on the spot ticket sales begin on 28/10/2017. QR code
ticket collection will also be available on 28/10/2017. (Working hours: daily from 9:30-20:30)

3. Single Film Ticket purchases cannot be made more than once; a maximum of 5 tickets is
allowed per purchase per individual; a maximum of 5 ticket packages is allowed per individual,
each individual is limited to a one-time purchase of ticket packages.

4. Entry into the Festival Palace requires a Single Entry Pass. If you have already purchased
Single Film Tickets or Ticket Packages, you do not need to purchase a Single Entry Pass. All
tickets allow a single entry into the Festival Palace. Re-entry is not permitted.

5-15 minutes before the beginning of each screening, the organizing committee will reserve a
small number of extra tickets. Customers holding Single Entry Passes or Ticket Package Passes
for 16 entries will be able to exchange them for screening tickets. Tickets are issued on a first
come first served basis.

Registered members, VIPS and the press can proceed to the Accreditation Center to collect your
passes in order to access the Pingyao Festival Palace and participate in its events.

Bl 5%
PURCHASE AT THE ACCREDITATIONS CENTRE

Hosi: TIELREE CPIB N IRPERTE 153 5) SEIEUL
TAERSI]: 9:30-20:30

Location: Pingyao Festival Palace (No. 153, West St, Pingyao Xian, Jinzhong, Shanxi)
Working hours: 9:30-20:30
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Follow WeChat’ s official account #°F-} FFYJE, tap into ‘ticket menu’, enter
ticketing system.

Verify your mobile number

Select ticket type: you can purchase “Single Film Tickets”, “Spring in a Small Town
Ticket Package” or “Platform Open Theatre Ticket Package”. If you do not intend to
attend any film screenings but wish to explore the Pingyao Festival Palace, you can
select the “Single Entry Pass” or “Ticket Package - Pass for 16 Entries”.

Proceed with payment

After having completed your payment and receiving a confirmation receipt via text
message on your phone, please tap on the receipt link to view your ticket QR code.
Screenshots of QR codes are also accepted. Please do not lose your QR codes. They are
the only confirmation of your purchase.

Collect tickets at Pingyao Festival Palace’ s Accreditations

g
FRE P - F - CFIEREE CPIE S RITAE 1535, S (IR SEEHL

HREE ) :
10H28H U A2 7T, & H9:30-20: 30, SRR IR, IRECY H AR H
[V AN LAY R E SR, MITEI AT BRI, 7] B B )

Collection point:
No. 153 West St, Pingyao Xian, Jinzhong, Shanxi

Ccollection hours:

From 28/10/2017 onwards, before the start of selected film screening time. Daily from 9:30-
20:30

(If you have purchased Single Film Tickets, ticket collection is limited to the current day of
screening as well as the second day of screening. If you have purchased ticket packages, there
is no limit to time of collection. )




= L L DA
PRI R AR EEE
R
LIPS BT H R R
RO IE B & BB

BRI 1A
TR RA R A

SR T
EiE%E
IR
R

ISR
ER

FIER
EFHL EEE R

&
Kyee YUl reE 73 FEA
ERT EBR REEE TEX

ERV/L A
Organizer
FREFEE AR AF
Pingyao Film Festival Co., Ltd
A% Founder
B{REM Jia Zhang-Ke

kA4 N\ Co-Founder
F 5 Wang Huai Yu

ZARBE Artistic Director
O] - f2#) Marco Miieller

HITE CEO
553 Casper Liang

BHNEE CCO
T HER Jeri Wan

Fi %5 Bl Marketing Director
FEHFAE Heidi Lu
JWUE il Screening & Print Movement
2 Sunny Jiang

fiBgE M Administrative Manager
Hik May Zheng

i85 Administrative Supervisor
# K Peng Fei
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198

THRYEL ~ Program Team

SRR Artistic Director
L[ - f#) Marco Mueller

SABYEYPE Assistant to Artistic Director
F#4 Maggie Wang

e HA Y Senior Programmer
KRl Maria Pierre Duhamel

T HRRIA Programmer
Aléna Shumakova Babak Karimi Deepti Dcunha Diego Lerer
Jeremy Chua & H =2 Mikiko Tomita Sandra Hebron

wENE Event Production

FlbeE Volans Qian #HfEE Ben Hu k3% Panda Zhang 4 Xie Tu Sheng
(Y Maisie Li faTi ) Steven He Z4:4¢ Li Yan Z[% Li Chenjia
REH Wu Xueyi FRH Song Jia #R7EM5 Xu Zhipeng K&k Zhang Jing

235 Logistics & Support
PR Michelle Chen B vkt Hanson Xiao P Luo Ming FREMR Len Chen {fi75 2z Maxim Wu
Y Nicole Liao %3 Wing Pan FE4El Vicent Ruan AiE4E Steven Zheng 75 Kiki Zhu
258 Xie Yishan +{¥ Wang Hanling 4 Wang Na 5t Ji Chunsheng kARG Zhang Kaiqing
B Cui Peng H Gan Yue JS A Vincent Yuan 5T Ma Ding BN Queenty Yao FrUE4I Qiao Jingru

[EIRREHA S ¥ International Press & Communication
Richard Lorman

[E A S % Domestic Press & Communication
# %% Dai Yingying

[#lF5%% 5% International Guest Service
Joumane Chahine Emma Jaay

IHM% % Domestic Guest Service

E## Justine Wang Z=H Mt Katie Lee J&%#t Ben Zhou JE i Josie Zhou EfH# Benny Huo
#1&16 Hugh Yang JEFHE Cecilia Zhou 18 Bob Xie FHEEF Yuki Yan K% Jason Zhang
B{EF Jia Wenyu Z=FfiR Li Zixin #4E Steven Huang

APERS Construction Advisor
BEFEBE Lian Yirui

HPEIT Construction Execution
AR L

HiAR%H¥ Technical Support
PR [E FL R m TR R 7EBE China Film High Technology Institute
gAY AR /A F Shanghai Film Co., Ltd

PBE 1 % $F Graphic Support
WA AN THE R A F] DUDO Design
TN SR KIA BR /A ] GVISION Brand Strategy

Y Agmit 58k Editing & Design
X% R Harry Liu - #v/IVit Michelle Yu  #IXHA Ace Xie
Ffi%2 Shella Chan 52 Leonie Zeng Nicholas Anderson
ART.ZIP XY Collective (UK)
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PINGYAO INTERNATIONAL
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FEHY A AT
Festival Office Pingyao:
P& B i IR AR K 1535
B EATBIM AR (HE47031100)

Pingyao Film Festival Co., Ltd

Pingyao Ancient City
No. 153 West Avenue, Pingyao County
Jinzhong, Shanxi, China 031100

BB A 2 AE s g
Festival Office Beijing:
A RMX ERIEEET7S
T73AE AP L 2 54— R IR X (#R45100010)

1F East, Block 2, 77 Cultural and Creative Industries Park
No.77 Backstreet of National Art Museum
East District, Beijing, China 100010

R B2 AT | L DI
Festival Office Guangzhou:
IIRET MR X EE #6265
HeJ= R HL0O 302 (HF9R510623)

30/F, Agile Center, No.26 Huaxia Road,
Tianhe District, Guangzhou,
Guangdong, China 510623

%5 A 1F Corporate: marketing@pyiffestival.com
WA Press: press@pyiffestival.com
HIEH Jobs: recruit@pyiffestival.com

%1 General Enquiries: info@pyiffestival.com

B77 M3 Website: www.pyiffestival.com
WeChat Official Account {EALF-E&: EEEPAHE IR
Weibo fiffd: @ F-id ks iy g
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Cao Yunfu
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i 54T FEL G
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[
Santiago Esteves
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/Nl
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Alexey FEDORCHENKO
P - Beaear

Jonas Matzow Gulbrandsen
FrRENT- SRS A AR
Valeska Grisebach
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Han Dong
HR

Hu Yichuan

HZ

JIA Zhang-ke
BT

Anurag Kashyap
BRI 30k - AE ¥
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Li Xiaofeng

Richard Linklater
FEAHE bR SR
Li Chen

R

Lai Kuo-An
fuiiEskq

Cici Li

2N

Ma Liwen
Lhfifise

Ruth Mader

Tz IR

Aaron Moorhead
- PR R

Antonio Manetti
TIREY- BN

Marco Manetti

R} Sy

Jean-Pierre Melville

HYRAEIR

Ruben Ostlund
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Pedro Pinho
S - i
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Peng Xiaolian
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Peng Fei

[A
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Elisaveta Shishova

RT3 1
Walter SALLES
RIREE - ZEHT
Carla Simén
RO

Sun Liang

s

Warwick Thornton
R F5 0

Seng Kiat Tan
FAME

Johnnie To

B

Ana Urushadze
LR SEIE
Wang Fei Fei
B

Wang Changhong
ESSI

John Woo
RFER

Xia Weiliang
Bt

Yuan Yaxuan
[T

Chole Zhao

fiedcs

Zheng Da Sheng
HRE

Andrey Zvyagintsev
LAEZL TR IER
Zhou Quan

JE 4

Zhu Zhaowei
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Huayi Brothers Media Group Co.,Ltd
RN A e 73 PR 2

Bona Film Group Limited

FhE R RNE

China Film Archive
PR AL A R A R

P ENNE RS R SR A BRA R

TR SRR IR A ]

Lemon Tree Media Company Limited
eI AL B R AR

Bei Jing HY Media Co., Ltd.
Jentn G IR E R H R ATF]
RINFERE PRI E B R A ]

ARt E MR S

Time-In-Portrait Entertainment
B HE MR A R AT

DDDream Media International
ALERUE I AR IR A

Beijing Weying Technology Co.Ltd
i B RS (i) HRR A ]
Fuxing Quanya Media (Shanghai) Co.,Ltd
YERIBGR (D AR
Infotainment China Media
BRI IR AT

Media Asia Group Holdings Limited
AL R AU A R A ]
United Entertainment Partners
ALt I AL A R AT

Xstream Pictures (Beijing)
WA E B O ST E R A ]
Huanxi Media Group Limited
BRKIN AR (/R AU LB IR A T
Spring Era Films
ALHRIAE S AR AT IR 23 ]
Hugoeast Media Co., Ltd.

Wild Grass FIlms

iR (D IR AH]

Shanghai Film Group
FEMA AT IR AT
J.Q.Pictures Holding Limited
BN aREAL A R 2 A

ML ARR A

Swallow Wing Films Co., Ltd
RS AR A
TR A 251 i A|

HR S 2SS R R A IR A
LA R A

Each Other Films, Inc.

iR EEk 7 S|

Emei Film Group
RS N LR A

W B O L SR A Pl T 5 U SR A R
A

Alibaba Pictures Group Limited
ARt RS AR A IR A ]
Bei Jing Ming Yang Xing Dou
Entertainment Co.,Ltd
LLPEHEZ T CABRATD

Shanxi Film Studio

AERR B IS A IR ]
2N Aes) AR AT

HRY UL L) BIRAR
gt

Shanghai JIngju Theatre Company
NSioTme L]

Radio and Television Shanghai
FLRAIE 1T H Aol

China Movie Channel
KIRHOLAAT B U B A IR A ]
KIBBREIA

Changzhi Henan Opera Group
KIS A IR A
FPIERRRI R

China Dramatists Association
IBYR TR A9

JEsT R AR S A AT IR 2 ]

The inaugural edition of
the PYIFF would like thank
all of the filmmakers and
the following institutions /
organisations and their staff
for their assistance and
trust in supporting this new
venture:

Agéncia Nacional do Cinema, Rio de
Janeiro (Brazil)

Alief, London (UK)

Alliance Media Partners International,
London (UK)

Altitude Film Sales, London (UK)

Amour Fou, Ettelbruck (Luxembourg)
and Vienna (Austria)

Ankara Cinema, Ankara (Turkey)
Arizona Films, Paris (France)

Asian Shadows, Beijing (China) and Paris
(France)

Austrian Film Commission, Vienna
(Austria)

Bankside Films, London (UK)

BBC Films, London (UK)

Be for Films, Brussels (Belgium)

The British Council, London (UK)

The British Film Institute, London (UK)
Bunya Productions, Sydney (Australia)
The Bureau, London (UK)

Busan International Film Festival, Busan
(South Korea)

CAA, Beijing (China) and Los Angeles
(Us)

Celluloid Dreams, Paris (France)
Cercamon, Prague (Paris)
Charades, Paris (France)

Chinese Shadows, Beijing (China) and
Paris (France)

Cinema Chile, Santiago (Chile)

Cinema do Brasil, Rio de Janeiro (Brazil)
CJ Entertainment, Seoul (South Korea)
Coproduction Office, Paris (France)

Czech Film Centre, Prague (Czech
Republic)

DFK Films, Zurich (Switzerland)

Direzione Generale Cinema, Ministero
dei Beni e delle Attivita Culturali, Rome
(Ttaly)

Dreamlab Films, Paris (France)

Festival Dvizhenie, Omsk (Russia)

Epic Media, Manila (Philippines)

Exile Entertainment, Sydney (Australia)
Fandango Sales, Rome (Italy)

The Festival Agency, Paris (France)
Festival des 3 Continents, Nantes (France)

Film Department, Ministry of Culture,
Moscow (Russia)

Film Factory, Barcelona (Spain)
Film 4, London (UK)

Films Boutique, Berlin (Germany)
Films Distribution, Paris (France)
Fine Cut, Seoul (South Korea)
Flanders Image, Brussels (Belgium)
Fox Searchlight, Los Angeles (US)
German Films, Munich (Germany)
Giornate degli Autori, Rome (Italy)
Hanway Films, London (UK)
House on Fire, Paris (France)

IM Global, New York (US)

Institut francais, Paris (France)

Instituto de la Cinematografia y de las
Artes Audiovisuales, Madrid (Spain)

Instituto do Cinema e do Audiovisual I.P,,
Lisbon (Portugal)

Instituto Mexicano de Cinematografia,
Mexico City (Mexico)

Instituto Nacional de Cine y Artes

Audiovisuales, Buenos Aires (Argentina)
Intramovies, Rome (Italy)
Iranian Independents, Teheran (Iran)

Jogja-NETPAC Film Festival, Jogjakarta
(Indonesia)

Locarno Festival, Locarno (Switzerland)
Lotte Entertainment, Seoul (South Korea)
Luxbox, Paris (France)

The Match Factory, Cologne (Germany)
Media Asia, Hong Kong (China)
Memento Films, Paris (France)

MM2 Entertainment, Singapore
(Singapore)

Mosquito Films Distribution, Bangkok
(Thailand)

National Film Development Corporation,
Mumbai (India)

New Europe Film Sales, Warsaw (Poland)
Office Kitano, Tokyo (Japan)

Otkryty Rossyisky Festival Kinotavr, Sochi
(Russia)

Paramount International, Los Angeles
(Us)

Picture Tree International, Berlin
(Germany)

Protagonist Pictures, London (UK)
Pyramide International, Paris (France)
Quark Films, London (UK)

Rai Com, Rome (Italy)

Sarajevo Film Festival, Sarajevo (Bosnia
and Herzegovina)

Screen Australia, Sydney (Australia)
Shellac, Paris (France)

Showbox, Seoul (Korea)

Singapore International Film Festival
(Singapore)

Slovak Film Institute, Bratislava (Slovak
Republic)

Sony Pictures, Beijing (China) and Los
Angeles (US)

Stray Dogs, Paris (France)

Studio Canal, Beijing (China) and Paris

(France)

Telluride Film Festival, Telluride (US)
TF1 International, Paris (France)
Toei International, Tokyo (Japan)

Twentieth Century Fox, Beijing (China)
and Los Angeles (US)

Unifrance Films, Paris (France)

Urban Distribution International, Paris

(France)

Wallonie Bruxelles Images, Brussels
(Belgium)

Wild Bunch, Paris (France)

WME, Beijing (China) and Los Angeles
(US)

XYZ Films, Los Angeles (US)

(Apologies to anyone we have

inadvertently missed).
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